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Cary Tauten 

FASHION EDITOR 

Bom and raised in Montreal, Cary Tauben has built a reputation for 
portraying both gritty realism, hard-edged minimalism, and graphic 
modernity that has landed him at the forefront of today's new guard of 
fashion. For his meticulous editorial work, Cary has worked with top 
photographers including Max Abadian, Chris N Scholls, and Shayne 
Laverdiere, as well as worked with supermodels like Ashley Graham, 
Coco Rocha, and Heather Marks. 

Emmanudk Roc ton 

FASHION EDITOR 

Sobriety, chicness, and texture: such is the balance that Emmanu- 
elle masters perfectly. Meticulously, and enhanced with elegance, 
she has managed to build a highly sought-after address book. 
Collaborating with celebrities, brands, and magazines, she makes it 
a point to instill a touch of passion through her blending of genres. 

Randy Smith 

FASHION EDITOR 

Randy's extensive career in fashion as stylist, photographer, and art 
director has spanned over 30 years in New York, LA, Miami, Montreal 
and Toronto. He has had and still has a prolific and vibrant career, 
having worked with Simons, Holt Renfrew, Harry Rosen and the 
Hudson’s Bay, as well as styled a variety of A-list celebs such as 
David Bowie, Sandra Bullock, Daniel Radcliffe, David Bowie and 
Justin Timberiake, and worked with prestigious international publica¬ 
tions such as Vogue and ELLE. As a Fashion Editor for Dress to Kill 
Magazine, his latest creative endeavours can be seen in each issue. 

YSO 

FASHION EDITOR 

Ysg was bom in Vientiane (Laos), but considers himself a Montrealer by 
adoption. His passion and talent shine through in a variety of domains 
including costume design, fashion design, dance, cinema and other con¬ 
temporary forms of creation. Yso strongly believes that beauty remains 
indefinable and that achieving quintessence is a perpetual goal that 
keeps him motivated and constantly evolving in his work and in his life. 

fawn Garter 

FILM JOURNALIST 

Jason Garber is a film journalist and member of the Toronto Film 
Critics Association. He is the Managing Editor for ThatShelf.com, the 
Features Editor at DTK Magazine, and a regular contributor at Film, 
CBC Radio, and POV Magazine. 

Steven Turpin 

HAIR & MAKE-UP ARTIST 

Steven specializes in the iconic. He creates modern glam-heroines 
that are recognizable for their unforgiving and unrelenting gazes. 
His passion and perfectionism are ever apparent in the powerful 
imagery he creates. He approaches commercial work and creative 
work with the same impeccable level of quality, emulating that 
standard in everything he does, not just with makeup or hair but 
the work’s image as a whole. 

[oyce Xalaband 

‘PRODUCTION INTERN 

Having studied in Fashion Design and Fashion Marketing, fashion 
is not only Joyce’s biggest passion but also her way of expressing 
herself. Being in the scouts for nine years and participating in Miss 
Quebec 2018, Joyce has developed new skills and aspects of her 
personality through her various experiences. Doing an internship for 
a fashion magazine like Dress to Kill is a dream come true for her. 
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T ime has been shaking out, with the Corona- 
virus and the list of what has been impacted 
around us being endless. How we will emerge 
from this crisis seems uncertain, as if this virus has 
the superpower to force us to reinvent our life, our 
world, and the way we live. 

1 can't imagine how devastating it must be for 
anyone that actually has the virus or has lost a 
family member to it. We are all in this together, and 
if anything positive can emerge from this, 1 hope for 
an increase of humanity between one another. 

1 also wish for us to concentrate on bringing value 
to everything we do, 


and really understand¬ 
ing that we are all play¬ 
ing a role in our society 
- we are writing our 
history and we are de¬ 
ciding what our culture 
and legacy will be. 



Every day, I meet with talented and passionate 
people that inspire me and keep me engaged 
with my desire to do anything. I can’t possibly 
imagine my life without the beauty, the stories, 
the music, and the visuals they create. We try 
to be the home of our Canadian talent; a place 
for them to be and a place for you to enjoy 
them, l hope you are curious and will take the 
time to appreciate the team behind our imag¬ 
es, the artists, and other community players 
we have the privilege of interviewing. 

Since print magazines have become sort of 
retro items, we now print 2 editions of DTK 
instead of 4.1 have to say that I was a bit sur¬ 
prised to see the Parisian newsstands offering 
an abundance of staple and new magazines. 

It s a question of culture, I guess... and who¬ 
ever has been to Paris would know that much 
of its population is like a walking encyclopedia. 
The point is: culture is more important than 
you probably think it is. We are offering you this 
issue to reflect on it. 
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I don’t > vmctnhcra time where comfort, sobriety and fashion 
aim e so aligned. I Jem are timeless and durable pieces. 

By Katina Cambron 


Chard 

SANDALS (1,650$) 



















($3,922) 


. 


xmoum 


COMPACT WALLET 
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Onjanuan 21st, we 
had thcgrcat pkmw t j 
of being invit'd to 
the ( .hand Spt ing- 
Sumrmr 2020 1 laute 
Confine s/ioiv, Viiginie 
\ latx& second Haute 
Coutifiv collation. 

ByKathia Cambron 


*This interview has been skgltfh fittedfor betterflow. 

*Le*ige is a Ftmdi bistittdkm, theptefemd 
anbtokkrer of mtMyja&aon houses 


After an epic motorcycle ride directly 
from the airport to the Grand Palais, it 
was a nice and an interesting contrast 
to the bustle of Parisian streets to en¬ 
ter the tranquility of the Garden replica 
of Aubazine, the garden that marked 
Gabrielle Chanel's childhood during 
her time at the orphanage. A place at 
the source of her creative inspiration, 
that Viard couldn't help but visit her¬ 
self. During her trip, what impressed 
Virginie the most was the sunny, yet 
uncultivated cloister garden - the 
paradox between the sophistication 
and simplicity of that decor - which 
would come to inform her 2020 Haute 
Couture collection. 

I like Couture because it's less about 
fast fashion, and much more about 
the culture and the art of handcrafting. 
The sobriety of the decor and the col¬ 
lection were refreshing and completely 
in-tune with our time. The elegance 


was seen in all of the details, the 
fabric, the design, and the thought 
that went into this collection - an 
elegant, balanced mix of schoolgirl 
and austerity. 

In a blur of media frenzy post-show, 
we were able to have a quick chat 
with Pharr ell, music icon and long¬ 
time friend of the House of Chanel. 
We could see how emotional he was 
by the unveiling of the collection; his 
enthusiasm and appreciation were a 
pure treat to witness. 

What is music for you ? Music for some 
is an expression. Music for others is 
medicinal. 

Sa then yoifo a doe tart No. I'm a stu¬ 
dent, and I consider myself blessed 
because I'm a student that gets paid 
to do [this] professionally. 
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RHARRELL WILLIAMS AND G DRAGON AT THE 
CHANEL HALITE COUTURE SS2D SHOW. 


Whit aw \vu woikiiwon latc h: That i 

can't share. 

iuiugjjsj 'lop^c, It always is. [smiles] 

What down wishjbr2020 ? 2020? I 
wish for more diversity. [ wish for the 
world to connect. 

YVftwire ujij litretoi lay ? I'm here 
because we’ve come to the Grand 
Palais, where we see this amazing, 
amazing garden. Literally every rock 
was placed down by hand, every 
petal and every pebble are placed 
down by hand, just like being at Les- 
age. You know, when you’re wearing 
Chanel, you're not just wearing 
something out of a machine. Ninety 
percent of it is done by hand, and 
today was another display of that, 
with all of the embroidery, the crys¬ 
tals, the flowers... 

This Chattelpink jacket you are wearing 

has become a stpuitwe look f or you? Wei I, 

sometimes we wear things because 
we like them - because it just works. 

What lMyou think of the show? I was 

just saying that 1 felt like, especially 
today, with the sun cooperating in 
such a harmonious way, if you look, 
there’s a lot of artificial lighting, but 
it doesn’t really seem to matter be¬ 
cause the sun was harmonious with 


the show. So, between the sheets, 
the garden, the sun, the beautiful 
monochromic scheme of blacks and 
whites and the embroidery, she [Vir- 
ginie Viard] made you not even miss 
the fact that there were no colours.! 
feel like today Virginie really levelled 
up. I think it'd be a little bit different 
if this was a garden filled with colour 
and the clothes had a lot of colours, 
but it wasn’t. It was monochromatic - 
that's incredibly tough. And it was 70 
something looks - black, white, grey. 
Show me someone else who could 
do that. She levelled up today. 

Doyou direct all ofwur videos ? No. 

HfeE, you shottLL lew have a great tye , It's 

all about the details. 


We wrapped up as Pharrell had other 
interviews lined up, but so well versed 
was his admiration and his emotion 
for the collection, Since the show, 
we now know that what Pharrell had 
been working on, which he couldn't 
reveal in the interview, was a Chanel 
project featuring Pharrell, in which he 
served as a muse for their Spring/ 
Summer 2020 eyewear campaign. 
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Ft xm bkxmingflowem 
and coiling serpents to 
leafy Lines and pudgy 
bumtte bees, the swh is and 
curves (/nature hair long 
been an inspiration for 
jewellery designers The 
beauty of the shapes and 
lines qfnatw c at e / eason 
enough to tea cate them in 
jeii'dlety, but the symbolism 
is also an importantfactor. 
Fez tility, sti vngth ; love, 
and pouter are only a few 
of the symbolic mem tings 
behind the natural motifs in 
jewdfay. 

By Carol Besier 


IVY or LEAF 
TENDRIL 

This symbolize 


The serpent represents wisdom and 
eternity, and gifting it represents the 
commitment to long-lasting friendship 
and love. 

Ruby and diamond 
Serpenii high 
jewellery watch by 
BULGARI, with 
flexible bracelet 


; symbolizes fidelity and 
love! a perfect anniversary gift. 


Ranches 

represent flexibility, endurance, 
youthful vitality and suppleness. 

Japan Sakura 
cherry bbssom 
tree inspired 
earrings by DEAN 
DAVIDSON . Set 
with turquoise and 
blue topaz in gold. 


Cocktail ring with 
leaf-thmied shank 
set with diamonds in 


rose and wJutegokL by 
ROBERTO COIN. 



ms 

In ancient Rome, the 
laurel leaf represented 
triumph and peace. 

Leaf themed neddace 
in rose gold from 
the India collection 
by TAMARA 
COMOLU . 
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LION 

This mighty creature stands for 
courage, authority and wisdom. 

Uon Pepite drop earrings 
in 18 kgold by CHANEL. 













MONKEY 

Unis cheeky animal is all about 
fun, charm., energy and wit. 

Monkey themed 
ring set mth 
blackandnhite 
diamondsfmm 
theAmrndier 
collection by 
ROBERTO COIN . 


m 


t motif earrings] 
the Red Carpet collection 
by CHOPARD . Set with 
opals, pink sapphires 
tsavorites and diamonds. 


The floral motif represents 
springtime, youth and virtue. 
Colors are important: white 
stands for purity; red for vitality; 
blue for mystery and devotion; 
yellow for warmth. 

Camelia Galbe ring 
in black onyx and 18 k 
white gold set with a 
diamond, ty CHANEL. 


BEES 


The bee is a motif representing 
industriousness and zealousness, 
celebrates the community spirit. 

Bee pendant in yellow 
gold with red enamel 
set with a diamond, by 
BIRKS. 


BUTTERFLY 

It naturally symbolizes beauty, 
elegance, long life, joy and 
warmth. It can also refer to 
rebirth or renewal. 

Hortensia Eden Lapis Lazuli 
Pendant by CHAUMET . 
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” HOLT RENFREW. 












































Hicjaqge JiXikiZ ftrafr muiStmrts fwnm ti< hfadpfovl MAIFNF. BIRGER . Shoes MUIMUI atHOITRENFREW 



















77»i/wgE Sbufe; jacket, attdSkirt 
SPORT^ LAX Opposite page: Model 
an thrk& JWrt UnmJTHATX 
Searvts HERMES khhl LANDSCAPE 
Bkmse JUDITH & CHARIER Modd 


on rfyiwte flrmw lUUFlT HATS, 
rjf f .H IJP IJTHATS. Saints HERMES 

MAURKIOOKIIZ. Fadmrieditor 
RANDY SMITH Models ANNA S uf 
.ANOTHER SPECIES ELL\ CURA 
Mdr-up & Ikrir STHNELhWLAUET 










AZZEDINE ALAIA, 




Cest Ihistoire et le rfestin qui 
i mmssent ( j istohul Balenciaga 
pAeuedine. Win duns line 
exposition a Pm is ngwu/wit 
pO pieces exceptionndkx A Inlgiv 
Ifo deewnies qui les segment, les 
deux pi wids mud) vs de In hunk’ 
ymture sc font echo a towers 
:Jm dnteetw v de lew s a cations 
cldc lew ■ quete dandle de In 
| perfection Olivia ■ Safflard, 
\dnectmrde /’ \ssockttion 
Wjedine. Widpoinsuitsa 
| mission de pm tuga * The) Huge du 
gi mid couturier\fi nnco-tuniskn 

Par Stephane Le Due 


11 chit tiljp ties s\ f t ulxiUqiiP depoumihie wtiv 

histofrea^AzzedirteAlaw en imagtitmitces 

expositions ?Le lien s'est developpe en 
preparant ma premiere exposition Ala'fa 
au Mu see de la Mode de Paris, et bien 
au-deia par la suite. Quand il est decede 
en novembre 2017, personne n’imag- 
inait qu r Azzedine aliait disparartre ainsi 
du jourau lendemain, com me s'il nous 
faisait un pied de nez. Des la semaine 
suivante, Carla Sozzani, sa grande amie 
et editrice, ma fait part de la volonte 
d Azzedine de creer une fondation 
afin de preserver son travail et toutes 
les collections qu r if achetait. Azzedine 
n'etait pas seulement un couturier que 
j'admirals, mais aussi un ami. C r est une 
forme de responsabilite ou I on se doit 
d'etre a la hauteur. C'est une continuity 
et presque un engagement. Je me sens 
invest! d'une mission et c'est presque 
comme si ce n'etait pas du travail. 
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AlomieiirAkmsetiiblait avoir 

une aytmaissariceexceptiormeSe 

(knjiMmmkla mode? Au-de la 
de son travail, ce qui nous a 
beaucoup reuni, c’est notre 
passion commune pour I'his- 
toire de la mode. Azzedine 
etait un tres bon conserva- 
teur, parfois plus que certains 
conservateurs ofliciels. II 
a sauve pour le patrimoine 
frangais des oeuvres de 
couturiers inestimables, par 
exemple, toute la collection 
du grand costumier Adrian, 
G’est plus de 300 pieces 
et il n'y en a aucune dans 
les musees frangais. Pour 
Balenciaga, c’est plus de 200 
pieces qu'il a achetees et 
qui sont des oeuvres essenti- 
elles. Dans un mu see, on se 
defend d'avoir un gout. On 
essaie de restituer I'Histoire, 
mais on est toujours tributaire 
des donations. Sa collec¬ 
tion, il l r a construite avec ses 
choix, c'est-a-dire quelque 
chose qui parle beaucoup de 
la technique et des grands 
maitres de la mode com¬ 
ma Vionnet, Patou, Gres et 
Balenciaga, mais aussi des 
noms plus subtils, moins con- 
nus, qui sont des exemples 
de virtuosite. 






R aynservmt aiissi sespremieres citations ? II conservai^ 
tout J 31 y a plus de 22 000 pieces de son travail, 
ici a dans ses archives. II racontait toujours de 
maniere tres juste qu'en 68, quand Cristobal 
Balenciaga a ferme boutique, mademoiselle 
Renee, qui etait directrice adjointe de la maison, 
I'avait appele pour lui offrir des robes en lui 
disant qu r il pourrait surement en tailler pour 
ses collections. Azzedine a dit que ce serait 
un sacrilege de tailler dans de telles oeuvres, li 
disait que son eveil au patrimoine et la respons- 
abilite de consen/er est apparue a ce moment 
en allant chez Balenciaga. C’est une chose qui 
est tres puissante chez lui et quit a integree 
des sa premiere collection en 1979. Un esprit 
mu seal. II etait dans une modestie d'etre, mais 
il savalt la hauteur de son travail. Ce quit voyait 
chez les autres, il savait qui I pouvait mieux le 
faire. II etait parfois assez dur avec les autres, 
car son chemin avait ete beaucoup plus long, 
beaucoup plus lent, beaucoup plus concentre 
sur la technique alors que d'autres reussissaient 
parfois entre deux collections de stylisme. 



En visitant ks atdthesei les coSe£tk>m Akm est-tequem 

pertinent son eictiuilite de\ r iemietit imeei'kfence ? Une 

chose est sure : Azzedine a travaille en osant se 
repeter, ce qui est tres dur. Les gens pensent 
que se repeter est une faiblesse et encore 
plus dans la mode. Mais pour se repeter, ii faut 
avoir la stature des grands. II faut se corrlger 
a chaque fois et c'est I'exigence technique 
qui pousse a la repetition. Je pense qui I a eu 
differentes periodes. La premiere de 1979 aux 
annees 1990. Les annees 90 ont ete un pas¬ 
sage tres delicat avec ce moment tres austere 
de la mode minimaliste avec Jill Sander, Helmut 
Lang, les Beiges, les Japonais et les Italiens qui 
ne rigolaient pas trap avec les couleurs et les 
formes. II a maintenu le cap sans bifurquer. Puis, 
en 2003, avec la haute couture, il y a eu cette 
recherche technique de I'invisible. Jusqu'alors, il 
voulait montrer combien il etait fort, combien les 
vetements etaient complexes et a partir de 2003 
c’est devenu une ecriture automatique. C'est 
devenu beaucoup plus leger. Je ne sais pas s'il 
est plus incisif qu r un autre, mais si je compare a 
Thistoire de la mode avec Balenciaga ou Gres, 
les c hem ins de solitude sont superieurs. On ne 
dure pas quarante ans sans etre dans son ter- 
ritoire. Dix ans c'est une chose, vingt ans c'est 
une grande limite et apres ga se termine parce 
que la mode le decide, le systeme de la maison 
le decide, mais c’est rare d'arriver a plus de 
quarante ans de metier. II n’y a que les chemins 
de solitude qui le permettent. 













By a quekfues amiees wus me disiez qiiAzzedine 

Aldki etait luri des demiers veritebks couturiers. 

Maintenant, je pourrais dire qu'il a ete le 
dernier. Je n'en vois pas d'autres. Mais 
j'espere qu r ii y en aura d'autres. Pen¬ 
dant les semaines d exposition, on voit 
beaucoup d’etudiants 1 de lyceens, de 
jeunes gens qua viennent pour dessiner 
et apprendre. J'espere que les exposi¬ 
tions servent de revelatio, 

AZZEDINE ALA1A COLLECTION N EU R 

Alaia et Balenciaga saiiptenrs de la forme. 
Jusquau 28 juin 2020 . 

Association AzzeditieAlam — Paris. 









Raiftpc the city 
st> eets like a sp> ing 
storm in these 
eclectic, vibrant 
looks. Embrace the 
neon chaos of the 
urban jungle 


l 








” ■ 



































































ft raw M 








This pap: Earrings (Prketmrikijie itpon mqtiest) CHANEL. Vintage JadaetStyiEft Qvm Opposite pap: Hoops ($125) JENNYBIRD . Jacket 
Stytistk Own. Dtmattd Shoes (Price wv&abk upon mtp W) MfCHAFI. KORS at MICHEAL KORS. 








Hoops ($125) IENNYBIRD , 
Dress (Price tmitlabk upon 
nyuest) LOUISVUnTO N. 
Vintage Jacket Slytist *s Own. 








iwiavi 


MHiii 

^0tm mn II l 

iiiriH 

r p ■ 



PfJJk ff). -Bfc ■ fl 

■ If $ r-AA .^4- _r " ; #4B 

lilli A^V JT 

i v ZEii _^ L ~ 

F / VmWImBf^ V V-*^ k - : - 

m 

HB 

gV»"T b 


TOBWjSBWw 

- f«M<i 

UmwW>' - I--bJbj 




i jfry y v .^f 

/jhIF ' rl-| A it, r 1 - ''/BJPBI 



1 f " j 


w- 



£"^X 5 




, j ■ • ■¥] 

J 


1 r ui Tl | u 




■I-. j ■ n 

1 V-^I 


M 

^Vv 




















fiamngs Jfrgartcfl&iia^ (Prioeak nibble 
upon mjuest) TWM Y&ffl. & TIFFANY 
& CO. Bbitse (Prfce tmsLible upon request) 
Z1MMERMANN at HOLT RENFREW. 







TK spoke with Elisapie from her 
home in Montreal, touching upon her 
childhood in Northern Quebec, her 
move to the big city down south, and 
how the various facets of her artistic output 
are shaped by her own refusaJ to capitulate to 
expectation and conservatism from the many 
communities she finds herself a part of. 

How differerit is it toput into a record what it is that you 
wish to communicate Visits whatyvn put on screen ? in a 
way they kind of go together. With music l feel 
I can be the main driver. I've been telling this 
story through live music since the album has 
been out, which is something very alive and 
physical. It r s almost spiritual, like a way of life. 
I'm connected to the audience and to people 
all the time. With filmmaking, you really have to 
take time. You have a different responsibility, 
and I feel that's the more serious side of me. 
With film, right away, I feel like I'm going to 
connect to my grandfathers or my people. With 
music, 1 feel I can be as personal as I can be. 

I have to dig very deep into trying to get to the 
truth because if there's not enough emotion, 

I feel like I'm not going to connect to people. 
With filmmaking, I guess it J s a little different. 

Ckady music is more immediate and requires less infra- 
stmcture to create . I tend to be quite lazy for long 
periods of time. I can live a very slow life. I feel 
like right now everything is opening up. I can 
feel it. I think the next year is going to be really 
important to try to focus and be open to that. 

You re working in a space drat has a vast reservoir ofsto- 
ryteUmg* yet marred by the suppression of these same tra¬ 
ditions. At the same time, within yvi.tr community there’s 
a certain consenatism about what counts ns “Indiypious 
ail "or “Indigenous expression ”ajutfor some l ifwi i ip 
too far away. if you draw'from too many different wells, it 
becomes dduteii Do you June aesthetic discussions about 
this vm r thing?Are you worried about the imprisonment 
of expectations (fauthenticit}? Does th is coniejsatio 11 
shape your art ? Of course it shapes my art, but 
! think it shapes who I am even more. If I 
wasn't making music or films, I wouldn't have 
to ask questions about ‘What do I expose?’, 
l How do I tell it?', ‘Is it representing all 
people - my sisters, my uncle? 1 . I think I’ve 
always been very aware of that since ! got to 
Montreal in 2001. S was quickly made aware 
that I'm not just your everyday Canadian or 
Quebecois citizen. I was made to feel like I 
had to explain who I was and who my people 
are. I didn’t know I had to do that, and I didn't 
know that it was expected. Why would you 
want to know that? J You guys live here, how 


can I help you? 3 I realized I didn't want to go 
there because I felt like 1 was in a box. 

hot! to navigate your own path f As you said, I 
come from this very strong oral tradition where 
we respect our elders. There was always a 
huge dilemma between how far to go. I wanted 
to experiment with that right away when I did 
my first album, 2005 s Taima. I decided I wasn't 
going to give a fuck. I was young, so it was a 
good time to say Tm making the music I want 
to make. It’s going have trip-hop vibes and 
songs in English. I don’t care and that's just the 
way it is, and you can take it if you want, and 
if you don’t want to, too bad for you.' I guess it 
was a form of protection too maybe, to not feel 
like I’m going to be owned or be told what to 
be because I had no idea anyway, right? I don’t 
really follow people saying this is the way we 
are, this is the way it has to be, these damages 
were done so from now on this is how we have 
to react and all have the same opinion. I don’t 
like that, and I'm very uncomfortable in that 
environment, coming from Southerners and 
indigenous people alike. There has to be a di¬ 
alogue all the time. I do get the fact that at one 
point, we have to let Ft out and get mad, and 
! think that s where I was. But now, I feel like I 
just want to be a vehicle. I think this is what! do 
best - try to bring people together. 

fazz by its im nature is experimental Its a mire that 
pushes forward and upends the mainstream, mid then 
the expem imitation becomes codified, so what wasance 
avant-garde is now established ways ofbeirm You have 
a tradition to draw on that's been on this land for 5Q 000 
years, while your father is from lYewfoirndkimL which 
i hoL is a whole othei stoiytdling trtuiitkm . Can you 

imagine me discovering my Newfoundland 
roots? It was like holy shit, yes, I like it! It's so 
cool. 

How much ofthe musical output coi i lesfoom you and 
how much of that corues from the band?How does dial 
dialogue work ? When we made this album with 
Joe Grass, I said, J Gk, we re going to make 
this work.’ I wanted it to be, not quite mean but 
wild, or sauvage. 

IhatSci complicated wont for an Indigenous woman to 

use.Yesh, I knowE But I wanted the ground, I 
want it dirty. Trust, I think, was an issue for me - 
to trust Joe and the musicians that were there. 
We did the album pretty much live in a little 
cabin that I found that was the cheapest -1 was 
paying for the whole thing! We brought all the 
recording stuff in the van and I drove it all the 
way there, two hours from Montreal. 
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44 I FEEL LIKE I AM 
GOING TO REALLY M A KE 
A diffemice. WHEN IT COMES 
TO TALKING ABOUT 
TERRITORY, I’M NOT 
ASHAMED. I T 'S ROOTED 



Ihat’s very put ifc rock I felt like if I went into a 
studio, I was going to throw up. We had no idea 
what was going to come out, but we knew that 
these songs were very meaningful, not just for 
me, but for the musicians. We were driven by 
these songs. 

Am you shaping fe music like aJSm dtredorareven like 
a concert director? You sing, obvkmsfy, aridyvu write the 
jyrics, but do youpfiay an instrument ? I don’t play an 
instrument, but I play the guitar enough to write 
melodies with, “Arnaq,” I wrote on the spot. 

We have to acknowledge that everybody in the 
band did a part in the arrangement It's some¬ 
thing we came up with live, with little rehearsal. 

Are there specific musical or even other expressions, 
either traditional or not like traditional Rack and 
Roll traditional Indigeno u s, that you draw from 
that might surprise us f This album is a tribute 
to my uncles and aunts who went to resi¬ 
dential schools, There are also references to 
the First Nations musicians of the l 60s and 
J 7Gs. We made a very raw live sound, and 
that emotion really gets to me. I was pret¬ 
ty much stuck listening to Willie Thrasher's 
album, Spirit Child. Of course, I love Buffy 
Sainte-Marie, especially her experimental 
Illuminations album. S love PJ Harvey - she’s 
very strong. And I love anything that has 
the gospel vibe too, I'm from the Anglican 
church, so every Sunday morning, that was 
the only place that 3 could actually sing be¬ 
cause there was not a lot of music aside from 
my uncle s band. I'm kind of stuck in the 70s 
because it’s made me really reflect on our 
people - why we are suffering, why we are 
not talking, why we are numbing ourselves - 
and I needed to kind of go there in order to 
heal and understand my parents more. 

I dctitollyheara little bit ofBjork in your music . Oh, 
that’s nice, thank you! 

In asense youreboth from islands . It's not so different. 
When I grew up, in the summer with my parents, 
we would go to this island which was half an 
hour from Salluit. It’s a very remote and isolated, 
very mysterious land. 

With Bjot'k times a shared sense ofnrystidsnt but also 
tl re set ise t >/ a link hit of im i tstih u 1 1 u iga ; To I i ste n to 
me, you're going to have to understand what’s 
between the lines. You’re going to have to stay 
put and take the time. Human beings are very 
vulnerable, but \ think it's something we don't 
want to admit all the time. But I think there’s 
something really powerful and also violent. 
People are afraid to say the word violent and 


they only give it to the men, but I think there’s 
a lot of violence in women. When we give birth, 
it’s so violent! But that's life, we’re animals. 

Your music is able to navigate all of this without being so 
conservative that it has tofitpreconceimiexpeckttioiis 
in order to be considem l authentic . I'm conservative 
in my own way because I’m no longer 23.1 
remember my town still being a non-suicide 
rate environment I remember my mom want¬ 
ing to sleep in a tent in the middle of the town 
as she missed being out on the land and not 
being stuck in the settlement. Salluit became 
a community in 1979. I’m aware of how it was 
before when my town was new, and we were all 
nomadic people that settled. This was an ITN 
town, inuit who were opposed to the James Bay 
Agreement. It was a bunch of elders and hunt¬ 
ers who said this is not what we want because 
we don't want to be fold what to do. We don’t 
want to give up part of the land, and we want a 
self-government. 1 guess they were really naive, 
yet beautiful. I'm from that place, with a very tra¬ 
ditionalist grandfather, yet, l J m living In Montreal 
with half Newfie blood. So, how can I not have 
to feel like sometimes I have to be able to put 
one foot there and my other foot here? I have 
such diversity in me.! realize I've always felt a 
little bit, not ashamed, but a little bit conflicted. 
Why couldn’t I just be simple? 

People want to easily define you . I’ve always been like 
that. I'm told by many people in my town that 
I was this wanderer and daydreamer. Now I’m 
able to explain to kids in the North or young 
Indigenous people that 1 was just like them, 3 
was curious, but yet so shy, I wanted to see so 
much of the world, and that’s ok. I think you 
can keep your traditions, and no one can ever 
take away from where you’re from. That’s what 
I'm learning at 42 years old! 






Ideally. our history lifts us up rather than keeps us down. 
Oh my god, yes[ And then we all fuck up our 
children, right? My poor daughter, she’s 13 
and a half, so she’s at that age where I can see 
myself - that sensitive kid, stubborn as hell but 
not wanting to show her vulnerable side. Then 
I have two boys too that are much younger. 
Ahhhh! 

You hut a concert in Montreal. Tdl me about it A friend 
of mine said to me that I'm super highly political 
-1 write songs, but I never really do these kinds 
of events. This is not political to me, it’s just 
common sense. We need a place where we 
can gather and release all of this because it's 
been very heavy. I r ve heard of comments that 
were made to innocent people, even to kids, 
saying l you guys should just stop complaining/ 
It's important for us as Indigenous artists in 
cities, where people don’t quite know how to 
express themselves. I think it's really important 
to have people from Indigenous and non-Indig¬ 
enous communities gather and talk. 

What was the nature ofthe event ? 11 came alive 
because we had to wait for the Wet'suwet’en 
camp to approve, of course. They were super 
happy that we were there to support. I was 
with Natasha Kanape Fontaine - she's a poet, 
actress, and author from the Innu nation in 
Quebec. We got Pop Montreal to help, so we 
had volunteers from the best festival out here 
who support us, along with our label Bonsound 
and La Tribu. We got a free place, La Tulipe, 
that fit over 500 people. It was a very stripped 
down, simple performance - each artist did 
one song. It was a nice variety of Indigenous 
and non-indigenous acts. 

Itwasafimdmiser ? Yeah, funds are going to the 
Unist'ot'en camp because they're going to be 
needing a lot of support because a lot of peo¬ 
ple were arrested. It's such an amazing thing 
to be able to do, to have a place where you 
know you raised money and it’s going to actu¬ 
ally go to these people who have been fighting 
for the last 10 years. I also wanted to mention 
that my grandfather, my great uncle, my father 
- the guys who had self-governance beliefs 
were not really given a voice, i think of them a 
lot, and ! think they would have probably been 
at this event. These old elders would probably 


be with the hereditary chiefs and support the 
people from out west. It's not political, it's just 
natural for me. I don’t even like to say that 
we re being political because it s just com¬ 
mon sense. Each Indigenous person I know is 
touched and moved and inspired by this and 
it's helping the movement, the reawakening 
even more. 

7 hb situation is extremely complicated because it divides 
not only the Indi&mous community from the settler 
community. but this is ahindamental divuie betneen 
an electoral chiefsy’stem and a hereditary chief 
How conscious are you of avoiding tl re over-simplicity of 
simply taking' sicies ,J of us against them ’ anil still trying 
to find a wtry afbrinpngpeople thmitfi your 

aii? It’s a hard question. Like I said, I'm full ITN 
[Inuit Tungavingat Nunaminij in my blood. That's 
not because it comes from an idealistic view or 
this romantic idea of my grandparents. I think it's 
much simpler to go for what the majority of what 
the village or the community wants to do, collec¬ 
tively, but 1 think we cannot simply just have one 
view. ! think we need what I call H traditionalists.” 

In Salluit, the ITN were one of the last people to 
sign the James Bay Agreement, and my grandfa¬ 
ther was one of them. Sometimes I become very 
traditionalist, and I'm very mixed, so sometimes it 
doesn’t make sense! But we need that because 
if we don’t have that, then how are we going to 
be able to really gather our true identity? These 
people are truly talking about a way of living and 
a way of viewing governance, which is based on 
taking care of the land. That's what my grand¬ 
father had talked about - to respect the land, 
and to be one with it. I don't think we're trying to 
go back to the old ways, but I think we’re trying 
to bring back this view that was put to the side 
because we had to. Why should we have to 
adapt? Why can t we just be in our environment? 

T/jV Hus not milirigonhagainst the dominant Ang lo/ 
Franco community or settlor community', there imie 
frictions with other Indigenouspeopk/communities that 
hod signed agreements . They were against their 
nephews. It s like Guebecois against Quebecois. 

1 Iris feels l ike the first time wu y re fully taking a po litical 
position I feel like I am really going to make a 
difference. When it comes to talking about 
territory, I’m not ashamed. It’s rooted very deep 
in my heart. I really feel it. My concert was not 
just about Wet’suwet'en, it was almost lake a 
spiritual thing for me and I think for many peo¬ 
ple. That’s what we can focus on. I think we 
also shouldn’t forget that we’re artists. We’re 
allowed to take the time and make space for 
gathering and expression. 






































tosharrjwe of her favourite Indigenous artists and creator's 
acwss disciplintyfroin art to film, and why they inspire ha: 



Lesley Hampton 

Lesley Hampton is an Indigenous fashion 
designer and owner of her self-named 
fashion brand. Her brand, which began 
in 2016 r is founded on the principles 
of inclusivity, identity, awareness, and 
heritage, and is inspired by Hampton’s 
upbringing as a ‘third culture kid.' In 
2018, she received recognition for her 
fashion and entrepreneurial work from 
the Canadian Arts and Fashion Awards. 
She p s been featured in local and interna¬ 
tional publications, as well as been worn 
by international celebrities. 



to as 

Yet , its very out there and modem, being 
I cant wait to own a piece by her” 




“Laakkuluk is one of the most fearless 
women I know She does not live by 
excusing herself She takes everything in 
life passionately She laughs out louaand 
she expresses herselfout Toud with no fear. 
And she makes us wanna be strong and 
take in all of our feminine powers!” 


Laakkuluk Williamson-Bathory 

Laakkuluk Williamson-Bathory is a Kalaaleq performance 
artist, spoken word poet, storyteller, actor, and writer 
based in Nunavut. She is best known as a Green Ian die 
mask dancer and is a rising star in contemporary Indig¬ 
enous theatre and performance, focusing on feminist 
and political themes. Well known in both Canada and 
Greenland, Laakkuluk has worked with various artists and 
performed shows across the globe 









an artist with so much 
to tell Each image 
ids us of how we wrongly 
i d Canada. He’s all about 
l hard truths about how 
i our people suffered” 


Kent Monkman is a Cree artist, exploring themes of sexuality, legalization, loss and resilience, as well as the com¬ 
plexity of contemporary Indigenous experiences through a variety of mediums; film, painting, performance, and 
installation. His work has been featured in many prestigious museums, such as the Smithsonian's Mational Museum 
of the American Indian, the Metropolitan Museum of Art, and the National Gallery of Canada, among others. 
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Ugly Fish Design, by de¬ 
signer Adina Tarralik Duffy, 
is a Nunavut based design 
company that creates jew¬ 
elry from ethically harvest¬ 
ed caribou antler, beluga 
vertebra, teeth and other 
found bones. Ugly Fish 
also designs clothing and 
accessories from a variety 
of textiles and mediums. 
Her work is available at the 
National Gallery of Canada 
Boutique in Ottawa. 


“He has such an Indigenous humour and he’s 
a carefree artist all over. Ifind him inspiring 
because his world has no boundaries ” 


“She loves to play with 
bones. Uslnuit, we 
all gro w up around 
bones. Were among 
hunters and 

we eat what we hunt. 
She’s a gorgeous 
woman and she 
makes gorgeous 
jewelry from the land.” 


Taika Waititi 

Taika Waititi is a world-renowned New Zea¬ 
land filmmaker and actor of Maori descent, 
known for his smash-hit films, such as Thor. 
Ragnarok and most recently, Jo jo Rabbit, 
which won an Academy Award for Best 
Adapted Screenplay. He is also a painter, 
photographer, and fashion designer, having 
exhibited in both Wellington and Berlin. 


Load and Pmud: 



In case yon haunt heard. Rock n ’ Roll didn 1 
die bedim? Leo pop song diffused on a loop 
by every mainstnmn radio station. ()n this 
cold December * after noon, it seems mo? e alive 
than ever' as I step inside the. \tomie (lafein 
1 Montreal to meet Les Deuxh/xes. 


By Marie-Eve Verne 
Photographer. Jean-Frarupis Gdipeau 


B ehind the duo are Anna Frances Meyer 
and Etienne Barry, a couple both in real 
life and on stage, that has been compared 
many times to The White Stripes, 

In the band, Etienne plays the guitar and works his 
magic behind the drums, in the manner of men-or- 
chestras. Anna Frances, full of confidence, also 
scratches the guitar and rocks her powerful opera 
singer voice — she is a McGill graduate — making 
it biting and thundering. 

“I was in school studying opera and Etienne 
was playing jazz piano. The 2012 student strike 
happened, and we were looking for a way to make 
money. So, we thought let's play our favorite songs 
and try to make some money out of it. I was play¬ 
ing the ukulele and Etienne had his favorite guitar 
and we started like that/ 1 explains Anna. 

They realized pretty soon that it’s actually what 
they want to do with their lives. They don't have to 
wait too long before being invited to do opening 
gigs for local bands. 

“We just got on stage, and we got swept away by 
life. We were aiming for different careers, but life 
had other plans for us” adds Anna. 

Their first record, Springtime Devil , was released in 
September 2016, bringing a unique and refreshing 
dose of vitaminized rock to the Canadian scene. 
With a sound rooted in the 1960s but with a fresh 
twist due to its modern production, the album was 
a big hit with the fans of the genre. It took them off 
the border and on the road, first in Latin America 
and then in Europe. 














But commercial success doesn't seem like 
something they are really trying to reach out 
br. “At this point, we just want to do what we 


ike. We don't care about fitting in the mold 
jnd honestly, we never did/ 1 explains Etienne. 


And going outside the limits is 
exactly what they did for their s 

most recent album, Lighter £ £ 

r fuid L They decided to embark 
cn a new musical and textual ri^ 

territory, while pushing the ca- 1 V* L 

jadties of their instruments, lyr- ^ ^ 
cs, and the way they compose LlY^ V 

their songs. They describe it as Xli 
an important growing expe¬ 
dience that left them trans¬ 
formed “We had to isolate ourselves to create 
this album. We needed silence to create more 
noise/’ he adds. What we do is fucking loud 
our music but also our daily life. We always 
nave to be in performance mode and play in 
jars where you must speak loud and scream. 
There is no way we could come up with new 
material in these conditions," says Anna. 

Lighter Fluid was composed over the country¬ 
side last winter, and recorded and shot during 
summer. As they were exploring around, they 
ended up in front of an old church. They in¬ 
stantly fell in love with the place and reached 
cut to the owners because they knew they 
iad found the perfect gem that would allow 
ihem to create their next opus. 


> tVi rilLS POINT, WE JUSTw 
TO DO WHAT we like. WE DON’T 
CARE ABOUT FITTING**™^ 

honestly; we nev er did. 


On this matter, they don’t really seem to 
mind that tendency that people have to 
overanalyze songs ad nausea “I think people 
overanalyze music because they're mostly 
trying to understand something that’s not 
tangible. Music floats. Not everyone has the 
knowledge to understand it. Even if we can 
all appreciate it, it will never be on the same 
level. You can enjoy some pieces but for 
someone who has no musical theory, it has 
to be on another degree and there has to be 
a context/' declares Etienne. 

"My music teacher used to say that if you 
don't sing the music, it ends up dying in the 
books, it’s meant to be shared and when you 
put a song out there as an artist, it stops be¬ 
longing to you. People end up with the song 


ANT 

AND 

V 


‘We totally trusted life for this album. We came 
n with all our recording gear inside the church 
because we only had 10 days to record every¬ 
thing and it worked. This is when Rock n 1 Roll 
tonnes a little bit into our daily lives. Our life 
s a series of adventures and we really make 
decisions in the spur of the moment without 
thinking too much/' says Anna. 


and will have their own experience and their 
own interpretation." 

Even their approach to fashion is personal 
and unique. On their social platforms, they 
cultivate a rock image embroidered with 
sequins and an attitude that mixes old rock 
and glamour. 


They even took the time to shoot the whole 
visual for their album with the photog¬ 
rapher JF Gaiipeau, ending up with a 
psychedelic photoshoot that takes us on a 
mind-bending trip. 

The result of their creative process is a 
record that hits you right in the face and 
that never weakens. It s loud and real and 
[ravels between vocal surges and strong 
nstrumental parts with sharpness. It 
switches between musical genres without 
settling down, proving once more that 
music doesn't need to fit into one precise 
category to be appreciated. 


“We're always on the lookout for vintage 
stores on the road. As soon as we have a 
moment, we go around the thrift stores, the 
shops, and we always find something. We 
even have our own shop on our website 
where we sell our own bolo ties hand-made 
with a lot of love/' says Anna. 

If after listening to Les Deuxluxes, you still 
think that rock is dead, well, you’re not paying 
attention to the sound brought by these new 
underground heroes that provethat you can 
both be loud and still full of finesse. 

Lighter Fluid T out February 28th via 
Bonsound. 
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iavourvr k temps a Yew York 

C'est toujours avec impatience que 
le milieu de la mode attend le theme 
de (’exposition annuelle du Metropol¬ 
itan Museum au mois de mai, car il 
donne le ton au celebre tapis rouge 
dirige de main de maTtre par Anna 
Wintour, ia celebre red act rice en chef 
du Vogue americain. Cette annee est 
particuliere, car elle marque le 15Ge 
anniversaire du mu see. Dans cet 
esprit de celebration, le theme sera le 
rapport de la mode avec la duree, Un 
siecle et demi de creations imaginees 
entre 1870 et 2020 seront exposees 
en fo net ion des rapprochements 
formels et conceptuels qui feront etat 
d’elements traversant les epoques : 
ceux-ci pourront aussi bien concerner 
Thistoire de la coupe, de la silhouette, 
de la couleur ou du materiau. C r est 
accompagnes de Ticone litteraire Vir¬ 
ginia Woolf, narratrice * fantome » de 
t exposition, que les visiteurs pourront 
admirer plus de 160 pieces allant de 
Paul Poiret a Com me des G argons, 
en passant par Madeleine Vionnet ou 
encore Alexander McQueen. La partie 
finale de Imposition sera consacree 
a des propositions recentes pour une 
creation durable tout en se question - 
nant sur la mode de demain. 


Par Stephane LeDuc 


r 


About Tome: Fashion and Duration 

Metropolitan Museum, 7 mai au 7septembre 2(120. 











Dior a Montreal 


La vie de Christian Dior a ete fulgurente. En 
seulement 10 ans, 11 conquiert le monde avec 
ses femmes-fleurs et le travail exceptionnel 
de ses ateliers et de ses petites mains. Des le 
lancement de sa premiere collection en 1947, 
Carmel Snow, celebre journaliste de Harper’s 
Bazaar, declare que le «New Look* est na 
Ainsi debute une grande histoire des deux 
cotes de I’Atlantique. Menne au Canada, ou 
monsieur Dior a toujours eu plusieurs dientes 
fideles. Par la suite, ses collections de la ligne 
H, Fleche ou Fuseau connaissent un succes 
qui ne s’est jamais dementi, Menne son pre¬ 
mier parfum, Miss Dior, egalement lance en 
1947 en hommage a sa soeur Catherine, est 
toujours une fragrance celebree, En 1957, la 
mort subite de Dior n’a pas empeche sa mai- 
son de devenir I'une des plus emblematiques 
de la haute couture. C’est ce parcours fas- 
cinant que nous allons decouvrir a Montreal 
en parcourant les exceptionneiles collections 
provenant du Musee Royal de I’Ontario, du 
Musee McCord et de Dior Heritage. 


ChristianDior 

Musee McCord, 11 juin au 13 septembre2020. 


salt cellars, iges enamel, ib-karatgold 





BIROS. 1964 ENAMEL LACQUER RUBIES. 
TURQUOISE, ib-karatgolo 


Tiffany &Co. a Toronto 

^ Ld"celebre film Breakfast at Tiffany’s, avec Tunique Audrey Hepburn, fait toujours 
rever. L r on oublie trop souvent que derriere la celebre maison new-yorkaise se cache 
certains des plus grands noms de la creation joailliere. L r un des plus influents concep- 
teurs est Jean Schlumberger Ce maTtre joalllier franpais et tabu leu x artiste de Tiffany 
& Co, de 1956 jusqu a la fin des annees 1970, est aussi run des plus illustres et des 
plus influents createurs de bijoux du XXe siecle. Repute pour ses bijoux et accessoires 
fantaisistes et eblouissants, souvent inspires par les merveilles de la nature — fleurs 
exotiques, oiseaux et vie marine —, Schlumberger a cree des bijoux originaux et 
avant-gardistes qui lui ont valu une clientele fidele, ancluant Jacqueline Kennedy et 
Elizabeth Taylor Les extraordinaires pierres precieuses dont regorgent ses fabuleux 
chefs-d’oeuvre a motifs naturallstes ont fait de lui un artiste visionnaire et une celebrite 
Internationale, Pendant tout l , ete 1 le Musee Royal de I’Ontario presente une collection 
exceptionnelle nee de l amitie entre le joaillier et son principal mecene, la philanthrope 
et horticultrice Rachel Lambert Mellon. L’exposition raconte I'histoire de cette relation 
feconde en presentant des bijoux pret-a-porter et tendance tels bracelets, boucles 
d’oreille, bagues, broches et clips audacieux, fabuleux colliers, ecrins luxueux et objets 
decoratifs magnifiques et uniques. 


Les bijoux Ttffany du Virginia Museum of Fine Arts 

Royal Ontario Museum, 6jum au 13 septembre2020. 




Come 
abloom with 
theatrical 
(ifspring. 
Fora perfect 
spring took, 
go for dewy, 
pearlescent 
skin, and rose 
petal lips, 
reminiscent 
of a glistening 
raindrop 
on a freshly 
bloomed 
flower. Soft, 
delicate, and 
heath-taking, 
embrace the 
poetry of a 
new season. 


PhotograpfierHadi Moitrad 
Fashion EtMorEmmanudle Rodion 
Creative direction Sylvain Blais 
Artistic direction Aidkr24 
Makeup Nicolas Biandiet 
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By Luisa Tarantino 



CHANEL 

LES BEIGES HEALTHY 
GLOW PALETTE IN 
LIGHT (S75) 

If you want a slightly darker, yet 
still natural look this Chanel 
palette has light, shimmering 
pink tones and gorgeous deeper 
purples. Accomplish a fresh yet 
sultry spring look by creating a 
subtle smoky eye, great for a 
day to night look. 



GUERLAIN 

FLORA CH ERRYSIA m) 

Drawing inspiration from the 
cherry blossom, Gueriain's 
Flora Cherry sia is an irresistible 
fragrance, with notes of crisp 
bergamot and fresh nashi pear 
and watermelon. Feminine 
and delicate, yet sensual and 
intoxicating, this floral perfume 
makes the perfect summer 
scent. 



DIOR 

ROSE N'ROSES (su2) 

Dior’s Rose l\T Roses is vibrant, 
bright, and powerful, making 
you feel like you're standing right 
in the middle of a spectacular 
field of freshly bloomed 
roses. Deepened by notes of 
bergamot and mandarin, as 
well as geranium essence, this 
fragrance is as vivacious as the 
coming of spring. 



DIOR 

BACKSTAGE 
FOUNDATION C«® 

With the weather getting warm¬ 
er, you need a foundation that 
not only looks natural, but that 
will also hold up. This uber pop¬ 
ular Dior foundation brings Dior 
makeup artist's secret to the 
consumer, so you can look as 
flawless as a runway model too. 


BY REDO 

LA TUUPE @350) 

Praised by A-list celebs and 
models alike, By redo makes 
incredibly high-quality, one-of-a- 
kind fragrances. La Tulipe offers a 
crisp, clean, and sweet fragrance 
with tulips at its heart. Accompa¬ 
nied by woody notes and other 
various floral notes like freesia 
and cyclamen, this perfume is like 
walking through a fresh, bold, and 
beautiful tulip garden. 


NARS 

BUMPY RIDE BLUSH (SW 

Nars is known for creating silky, 
pigmented blushes that blend 
like a dream. This warm pink 
shade is ideal for creating a 
beautifully flushed look, inspired 
by current Korean beauty 
trends. Brush a generous 
amount on your cheeks and 
across the bridge of your nose 
for a naturally sun kissed look. 



LISE WATIER 

XSJL ESSENTIAL UP OIL IN 
CORAL ($ 22 ) 

Even though winter is over, 
it's important to keep your lips 
hydrated. This nourishing lip oil 
will keep your lips smooth and 
glossy, an essential detail to get¬ 
ting that succulent glassy look. 
The coral colour adds a touch of 
floral pink to your lips. 



CHANEL 

ROUGE AU.U RE UPSTICK 
IN CAMELIA ROSE .sso) 

Inspired by the iconic flower 
of Chanel, this lipstick comes 
in both luminous and matte 
shades that are pigmented and 
hydrating to the lips. To get that 
lustrous, fresh look, try this stun¬ 
ning warm pink that will make 
plump lips look like beautiful 
flower petals. 
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\ eritable icwc de la atiffinJulim dl s est egalanentphotographs peintve etillustmtm: La a cation 
sons tonics sesf» vies fdsdnc eet ai iiste quia codaboi e avec les plus grands, de I\tei * Lmdbeigfi a 
Siam .1 Icisd etde Karl Lagerfeld a ReiKamhubo, aveclequd ilpomsuitune demarche visueBe 
ctonnantc. (iduiquia cant! ibucafaconnei 1 living? des legendai/es mannequins Linda Evangdista, 
Cln isty Tin lington et Naomi (lampbdl nc cease dimaginer de nouveaux unroe} s a conh v-courant 
des tendances et des images pitfabriquees. ParSt ^a m LeDuc 


fcst-at que kt quite tin sueces ekiit impartante a \vs debuts ? 

Pas du tout! Deja, je ne voulais pas etre coiffeur. 
Moi, e'etait la peinture. J’ainne creer llmage. Par 
exemple, c’est rmoi qui es! a Torigine de tout ce qui 
etait nature! avec les cheveux gras et qui ensuite 
est devenu la norme. Je I’ai fait par provocation. 
Maintenant, je provoque ce que j’ai cree en faisant 
l inverse avec un peu plus d'elegance, comme 
mon travail avec Alaifa avec cette cellophane sur 
la tete qui donne des allures de Nefertiti. J’essaie 
toujours d’etre un peu avant-gardiste et de provo- 
quer avec quelque chose de nouveau. 

Cest kgmnd photogiapiie Stevffij Mei$el qiii wus a en- 
ayuragea xenir a New York powpoursuMV votreairriere ? 

Steven Meisel m'a fait travailler a New York des 
mon arrivee en 1985 alors que je ne parlais meme 
pas frangais. II aimait mon energie. C’est Tun des 
plus grands photographes de mode. Sans oublier 
Richard Avedon, unique par sa vision, Irving Penn, 
qui m aura vraiment marque, et je dois beaucoup 
a Herb Ritts et tout le travail que nous avons fait 
avec Madonna. Guand nous avons fait le Re-ln- 


vention Tour avec une perruque a la Marie-Antoi¬ 
nette, je savais que ga allait marcher. Mais avec 
Madonna il fall ait etre fort. Elle disait toujours que 
si 1’on vivait a New York, il fall ait etre comme un 
lion sinon la ville allait nous manger. Elle continue 
a etre tres forte. 

Voiism^ezheaLtcoup IrnmiBemvela celebre mannequin 

Liiuki Evangelista. Quest-cecjitf wusaimiezdiez die ? 

Je la vois toujours, nous sommes restes tres 
proches. Je lui ai meme coupe les cheveux 
dernierement. Je voulais les lui couper tres 
courts, mais elle les prefere plus longs aujo- 
urd’hui. Je rials, car a 1’epoque le fait d avoir 
coupe ses cheveux avait eu un retentissement 
incroyable, Certains disent que c’est Peter 
Lindbergh qui I'avait poussee a couper ces 
cheveux, mais e'est compietement faux. J’ai eu 
une chance incroyable de travailler avec des filles 
aussi belles. A 1’epoque, on travaillait beaucoup 
avec ies merries filles. On partait en voyage, on 
campait dans les merries hotels, comme des 
gitans. On etait tres proches, c’est une chimie 
















qui me s'explique pas. C’est une fille que j'aime 
beaucoup, car c’est une per sonne sensible, tres 
emotive. Elle est tres pres de son fils et elle est 
fiere d'etre Canadienne. Elle m’a d'ailleurs donne 
une casquette des Raptors de Toronto. 

\ hiis tmvailkz owe Rei Kmwikubo de Comme ties Garmons 

de pute ime trentaine diumees, Comnietti expliquez-wus 

cettesi htigi te cdhi bon ititn i ? J'aime cette recherche 
artistique que je retrouve avec Rei. Les gens 
pensent que e'est elle qui me demande de creep 
mais e'est plutot moi qui lui amene la creation. 
Elle n'a aucune influence sur mon travail; elle va 
aimer ou ne pas aimer. C'est toujours le meme 
processus. Ce n’est pas toujours facile, car elle 
donne peu dedications. En fait elle aime la 
confrontation. Elle aime que je reste fort sur mon 
idee. C est cette force que nous avons qui fait 
que pa marche. 

Vous fivez exilement beaueaup hm mM mec Karl Lagerfehl 

J r ai fait des shows incroyables avec lui, dont des 
pieces inspirees de Mari e-Antoinette qui etaient 
formidables. On staff en osmose dans la creation. 
Travail I er avec lui etait genial. II faisait des dessins 
et moi, apres, j'allais faire mes propres dessins. 
Pour la haute couture en 1995, j'avais fait pour la 
premiere fois des fetes en acryllque de toutes les 
couleurs pour Linda Even gel ista et Christen Mc- 
Menany. Je Tadorais, car il aimait toujours aller plus 
loin au niveau creatif. II aimait autant la photo et le 
dessin que la mode, e’etait un visionnaire. 



Est-ce quit v r a desprns qui whs inspimii ou qui whs 
t toimeiti m ce moment ? Je ne suis fan de personne, 
mals j adore Je travail de Matieres Fecales. Je les 
trouve vraiment formidables. Pour moi e’est tres 
futuriste et hyper avant-gardiste. Hannah Rose 
Dalton a un visage magnifique. Selon moi r ils 
apportent actuellement la plus grande innovation 
dans le monde de I’image. Je suis rarement im- 
pressionne, mais cette fois, je le suis comple¬ 
ment. Le nom Matieres Fecales est horrible, mais 
il denote beaucoup d J humour. 

Est-ce que la creation dementi voire rnoteur? Ce qid was 

Quand j’ai commence dans ce 
metier, je suis monte dans un train qui ne s’est 
jamais arrete. Je n'ai jamais vraiment gagne d'ar- 
gent, car fai toujours travaille sur des projets qui 
me plaisaient plus que ce que pa pouvait rap- 
porter. Je suis toujours dans Taction. Je cherche 
toujours et j’ai toujours peur. Je cherche a creer 
tout le temps. J’aimerais penser un peu plus a 
moi-meme, car parfois il m'arhve de penser que 
j'ai trap donne et je me suis oublie. 
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moddesejuepixie ot ‘a 
timeless,jau-g/ud/ig 
bob that looks good on 
awyone, getting the 
ehop is the biggest bend ^ 
for2020. 


/lvii\ 


Pfwtographer. Brkffi Yppercid 
Fashion Editor. Florence O. Durand 


Vet looks are i 
over the runways 
this season. Try 
slicking your hair 
back with gel 
or comb some 
face framing 
strands around 
your forehead 
and cheekbones 
for a dramatic 
effect. 




The timeless bob 
haircut will never go out 
of style. This major trend 
can qo from the longer 
Lob to even shorter 
jaw grazing lengths this 
season. The versatile 
bob cut looks great 
styled from wash n wear 
to slicked back. The 
possibilities are endless. 


ora 4> LA FORGE mdMA&ONSMONS. Multiple Emm rp Toiler MM and MOUNSELL Oppositepige: Gunns LAVRA LOMBARDI at HOLT 
REM HEV1 I tessatriBk&ifa . iUA. l\ 1 dJ<i< ■ 'X TEN m HOLT RENFREW Leather Belt .ALEXANDER MCa_JEEN atSSENSE 





iftWiTi: 


A fringe can instantly 
change your look. With 
so many variations 
from baby bangs to 
feathered, to sharp 
and blunt, there is defi¬ 
nitely a style that suits 
you. If you think it r s too 
much of a commit¬ 
ment, consider a faux 
fringe you can just clip, 
in to change uqjj^£ 
look on occam^^ 


r ^ t 


Tins page: Ear Of f LA FORGE at MAISQN SIMONS Tap ISABEL MARANT at TNT MONTREAL Oppose page: Earring .s TIEEANY&GO l Blazer ACNE STUDIOS at 
MAEONSIMONS. Rhigs Mates Oim Photographer BRL\NWPERCIEL fashion Ediar FLORENCE O.DURAND,ModdEMMAMPUBUCIMAGE Md&up&hair 
STEVEN TURPIN using NARS. DIOR - KF.RASTASF and SHUUEMURA at TEAMMagmcy Assistant NELLY CHEUNG 












7 he days and nights of am m air and radiating sun at v upon us. \ \ e wait allyear ‘jot * the jew shoi t months that 
we km to lx' enthralled by the joys of summer. (jargeom skin and minimal makeup ate the best aeetssories to 
xow 'summer ward) r tlx*. 1 letv are some of the latest products to help you Imk ymt' best this season! 

Beauty editor. Sabrina Rinaldi 
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CAUDAUE 

VINOPERFEa INSTANT 
BRIGHTENING 
MOISTURIZER ($79) 

If even toned and bright skin 
is your goal this summer, 
look no further than Caudal ie. 
The Vinoperfect Instant 
Brightening Moisturizer has 
97% natural ingredients: 
Vlniferine, niacinamide 
and white peony. These 
ingredients work together to 
even out skin tone and texture 
and give skin an instantly 
illuminated glow. 


LAJU&A MEFKCR 


CAUDAUE 

VlMOPEftfECT 

Mjtl e^vCOlKJL'c ta+lRCiS^TE 
KttfflEftlTM a VOOi C WCHT CRtW 


CHARLOTTE 

TILBURY 

HOLLYWOOD 
CONTOUR WAND ($50) 

A gel-based bronzer is ideal 
for naturally warming the 
skin without the look and 
feel of makeup. Coming with 
a sponge tipped applicator 
and a lightweight gel formula. 
The Hollywood Contour 
Wand applies with ease. 
Bronzing is a breeze thanks 
to Charlotte Tilbury. 


The Ptowfer N D I 
of You-th. 1 

AY-HYDRA 

POWDER OF YOUTH NO. 1 ($ 66 ) 

This powder face wash activates 
with water to not only cleanse skin of 
make-up and impurities but also infuse 
skin with probiotics to keep the skin's 
microbio me balanced. Lather and wash 
away or leave over night as a mask. If 
travelling, this powder complies with 
airline liquid regulations and makes it 
an ideal face wash to bring with you on 
your summer vacation, 


LAURA MERGER 

PURE CANVAS PRIMERS <$50; 

Laura Mercier understands the needs of 
all skin types, having 3 targeted primers 
to keep your face looking flawless and 
fresh this season. Their Perfecting 
Primer, made for normal skin, seals in 
skincare and provides an ideal base for 
makeup. Their Blurring Primer, infused 
with micro-algae and blurring powders, 
keeps oily skin at bay. And lastly, their 
Hydrating Primer uses Olive Extract to 
lock in moisture for those on drier side. 
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LOUIS 

VLTTTON 

CAUFORNIA DREAM EAU 
DE PARFUM ($440) 

The newest in the collection f 
this summery fragrance 
captures the feeling of a sunset, 
mixing fresh citrus with soft 
floral scents. Both deep and 
sensual and light and fresh r this 
fragrance transitions nicely from 
day to night, whether you Ye on 
the beach or getting happy hour 
cocktails. 


'j 


Sulwhasoo 

BLOOMSTAY 



SULWHASOO 

BLOOMSTAY VITALIZING 
SERUM AND EYE CREAM 

($205) 

This plum blossom infused serum 
and cream also contains red bean, 
quince, cotean pine seed, and black 
sesame to improve the firmness, 
clarity and translucency of the 
skin. The serum has a honey-like 
consistency that melts into the skin 
and the sherbet-like texture of the gel 
eye cream imparts an instant cooling 
effect, especially when applied with 
the Cooling Eye Massager. 



CAROLINA 
IIERRERA 

GOOD GIRL FANTASTIC 
PINK 180ML ($153) 

The newest fragrance launch 
from Carolina Herrera contains 
a beautiful bouquet of jasmine 
and tuberose combined with the 
addition of almond, coffee, and 
cocoa. This delightful fragrance 
also comes in a stunning 
package - the bottle is a glittery 
pink stiletto that any woman 
would love to have. 



FENTY BEAUTY NARS 

FULI FRONTAL MASCARA ($32) OVERLUST CHEEK PALETTE ($78) 




LIP GLORIFIER ($65) 


Volume, lift, and curl all in one 
stylish package. The unique shaped 
oval brush ensures every lash gets 
coated with its water-resistant 
formula. This latest launch from 
Rihanna’s Fenty Beauty is definitely 
one worth having in the beach bag. 


Blush up and glow up with this 
all-in-one limited-edition palette. 
Updated gel-to-powder formulas for 
the highlighters apply like a second 
skin and the blushes' micron ized- 
powder blends seamlessly with a 
sheer, buildable colour pay-off. 


Summer is the perfect season 
for a light-wash of colour on 
the lips. Cle De Peau has come 
prepared with 3 new wearable 
colours: pink, red, and coral for the 
summer season. The Lip Glorifier 
collection combines skincare and 
moisturizing technology with a 
delicate pigment payoff to create 
the perfect pout. 
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Step aside New 1 bt i\ lonti mi is most definitely the eity that never sleeps, with its m yt iad of new 
and exciting bars and restaurants to tty. No matter if you) v in the moodfitr ajhncy night sipping 
cocktails at a hidden bat' ot * iwking to tantalize your senses with fiavot fi d dishes, our t mind up 
will mad definitely leave you satisfied. 

By Marie-Eve Venne 



TBSP. AT THE W MONTREAL 

901 Ruedu Square-Yidotia 


The brand-new restaurant inside the W Hotel is about to become your new favourite gour¬ 
met hot spot. Named Tbsp., the restaurant showcases Italian-inspired cuisine stamped 
with modernity and celebrates local fresh products. Inside the restaurant, the only non-lo¬ 
cal foods are olive oil and balsamic vinegar in which the homemade focaccia is soaked 
- even the yuzu that perfumes the table salt comes from Laval. A must-taste on your visit: 
gnu din is with parrnesan and rapinis, bursting with flavors. This new kind of pasta invented 
at Tbsp was born of a culinary error, but we most definitely don't hold it against them. 







MUCCA 

236RiieSamt-Zotiqu£ Est 


Owned and managed by hus¬ 
band-wife team Pasquale Mar- 
tone and Karine Massicotte, 
this Italian restaurant offers 
grass-fed beef and house- 
made charcuterie, as well as 
homemade breads, pastas, 
and a vegetarian-friendly 
menu. They also serve a range 
of Northern Italian vegetable 
dishes, like polenta crostini 
with gorgonzola and porno- 
do rini. Mucca’s wine list is 
influenced by Italy's north¬ 
ern regions — think Veneto, 
Piemonte, Liguria and Tos¬ 
cana, among others. They also 
serve classic cocktails such as 
Negroni and Sbagliato. 



STILL LIFE 

64QSamt-Paul QuestSuite 10 

The first thing that grasps you as you walk through 
Still Life’s door is the stunning 2400 square foot 
space. Much of the bar is built on concrete, and 
a large metal and glass partition allows them to 
split the space if needed. The menu comes in key 
ingredients that change with the seasons. For the 
liquor menu, mixologist and co-owner Andrew 
Whibley was inspired by Italian aperitivi. He has 
mounted a map that is easily accessible from 5 
p.m., when the offices are emptying, until the end 
of the evening. One of the central ideas of this proj¬ 
ect is sustainability, which is why cocktails are built 
around four fruits - pineapples, pears, strawberries 
and tomatoes - so that the entire fruit is used when 
possible. 


THE FARSIDES 

ffX)RueNotrvDatne Quest 

In case you've been sleeping under a rock 
for the past two years, it is my pleasure 
to inform you that the 90s are definitely 
having a moment. Jumping on the trend, 
The Farsides delivers some tropical food 
and drink options in a '90s hip-hop theme, 
They serve a mix of Thai and Hawaiian 
cuisines created by Chef Athiraj Phrasa- 
vath (who is also behind Laotian food hall 
stand Thip Thip, at Le Central) and feature 
fancied-up versions of classic street food 
dishes such as Drunken Noodles with 
yellow curry sauce, lobster, and, in an 
unusual touch of decadence, cognac. 





















FOOD FORTHOUGHT 



. I ntoniPomwski is a man of 
passions and contradictions.: 

Born in .1 lontrcai, he 
moved to \ \ hit \ iiginia 
as a 12 -year aid, moved 
bach to \ lontrcai to go to 
school and then moved 
to Xcw York to pursue a 
career, spending time in 
nunm ms i estate ants along 
the way. (last as one of the 
core members of the Queer 
Eye cast as the Food and 
\ \ ine Expet t, he quickly 
became the foodie on the 
show, steering his experience 
and enthusiasm to the 



ByJasonGorber 


H e's parlayed this interest into writing a 
New York Times Best Selling cook¬ 
book, Antoni in the Kitchen, a warmly 
realized dive into food from around the 
world, each introduced with a personal story that 
relates the dish to Porowski’s own backstory. 


DTK spoke to Antoni for an exclusive inter¬ 
view by phone, and he proved to be even 
more charismatic and erudite than he already 
appears on TV. 


The following has been edited for clarity and 
concision. 

How dkiyougofrom studyingpsydiobgy? in Montreal to 

. . It's not like the food 

wasn’t there before! It's just that 1 wasn’t pursu¬ 
ing it in a professional or educational capacity. 

It’s just something that came out of practice. I 
only realized that I actually made a bit more of 
a shift to food during the casting process for 
Queer Eye. Some of the network execs were 
a little confused because they saw I had many 
different interests. I studied psychology then I 
moved to New York to study theatre at a conser¬ 
vatory. I worked in restaurants for about 10 or 11 
years. When I was in college, the first job I had 
was in a Polish restaurant. When I was living in 
New York and was in school and I had a limited 
amount of time to work, again, restaurant jobs. 
And when i graduated and had plenty of time 
on my hands as a struggling actor, 1 was back 
in restaurants. That was sort of my survival job. 

I always saw it as something temporary. There 
wasn’t any conscious, strategic planning that 
was really involved. But when I was studying 
psychology in Montreal, that was something I 
was very serious about at the time. And some¬ 
thing that i really wanted to pursue, but I think I 
realized rather quickly how competitive the field 
was and how many years were needed in school 
and all in all I wanted to be in entertainment. That 
was something that was still calling my name, 
and so I moved to New York for it. 





ztfilur\faiitui Corpadean 
i Editor Randy Smitii 









Not to put M tmh in your month, bid it sowids like the 

entertainment industiy H&itfe toput you fo a particular 

amipartiiient. They want to see a simple pitch d 

you areandwiiatyoiido. t think die same ihingam be 

saidforfood in genera l - p eo ple want so r nelhiny very 

specific nhe?easitseetnstfiatwhat yvur love of food 

does is initiate you as a weR-mauiedstoryi^let: You 

can imfocxi as a mxyofhtvig iti gfots of different ad- 

tuxes. and lots ofdtfferertikieets of your life totter to tell 

rfifjaeni mm ith v.>\ To your point of people putting 
people in categories, with my years of auditioning, 
it made it a lot easier for people. People heard that 
3 had a Polish name, or they found out that I spoke 
French, and they just immediately assumed that 
French was my first language or that I could only 
play certain European characters. But tying it into 
food and the work that I did on Queer Eye and 
with the cookbook as well, what I learned is that 
there is a dance between that specificity and then 
also the universality of it as well. And you get to 
universality through specificity. 


Chili! thr ough Meryl Streep, or that your friend Aijim 

made you think of chickpea masala. Was that always 

at the core of tins book - both togwegreater insiglit into 

ytm T bid alsoghe context to these dishes <o that it can 

be mtd not only as a prepamtion numuaL hid sent of 

as it joimuy tJiwugh yoiir own life thtviighjbad ? With 
the nature of the show and the way Insta- 
gram is set up now, people want to know 
about us as individuals as we re not playing 
characters on the show. 3 always joke that 
I’m basically playing a more caffeinated ver¬ 
sion of who I am in real life - you’ve got to 
keep up with these other four guys because 
they’re all type As. 

When the first cookbook was written, I was 
at a point where people were still getting 
to know me, and I had an opportunity to 
tell my story. A few of my castmates have 
written their own memoirs. That’s something 
that I’m not comfortable with right now at 
this stage in my career, I feel like I have more 
living to do, but where I do have stories to 
tell is through food. I learned through Queer 
Eye how I didn’t really know how much 






































AIN TO Ml IM THE KJtCHEN COOKBOOK 



Antoni Porowski Foreword by TED ALLEN 


I was going to connect with all of these he¬ 
roes through the telling of stories and sharing 
parts of myself. So, I wanted to continue 
that with the book but show my own version 
of it. Look, I know my demographic - I get 
very clear statistics about age and gender 
and location, and a thing that! was really 
fascinated by while touring the cookbook was 
that the tour kind of reinforced all that. I get 
a lot of young people coming to get the book 
signed and they’re all telling me, ‘this is the 
first cookbook that I’ve ever bought. \ barely 
have a hot plate and I’m in college/ As sad as 
it is for me to admit, a lot of them don’t even 
care about food, but they 're just excited about 
the way that I talk about it and they're fans of 
Queer Eye. But it’s an incredible opportunity 
to get them excited about it. Just like when 
I meet a hero on the show, if I personalize 
it for them and figure out how to bring that 
emotional component of what food means 
to them, and what it r s meant to me in my life, 
there’s something that's infectious there that 
people can make their own. I think that was 
kind of the mission of the book. 


One of the greatest artists that has take?i foodas afiuuia- 

nmikd aspect ef culture ami used that as a nqy m to how 

people think and feel and believe wasArithortyBourdairi 

Coidd mi talk about the effect that he had on your' career 

and wimt his tnneh and his loss lta$ meant to you person- 

riffy/Gosh, I loved watching him so much and 
I still continue to. When 1 was reading Kitchen 
Confidential there's something about him that 
\ thought was so attractive. He was trained 
in very traditional French cuisine, but there 
was a casualness to him that was so perfect¬ 
ly imperfect. He was just cool, and he took 
away from the elitism of it. That’s something 
I’ve always related to. Especially when I was 
younger, I liked nice things but at the same 
time, I appreciated really good food, but it 
wasn’t this pretentious thing. What he did with 
his show, and just the kind of person that he 
was - he didn’t make it pretentious or obnox¬ 
ious. He had conversations around food. I 
really feel like he used food as a vehicle. He 
was definitely a chef even though he didn’t re¬ 
fer to himself as one by the end of his career, 
but there was still just something very clever 
in the way that he wasn’t so in your face. He 
was having real conversations with people 
and there was a relatability and an interna¬ 
tional appeal that he had that! think is just so 
incredibly attractive. I guess it’s charisma. 

Qhiioustw there s a \&ry similar story jbr)®iL You don't 

claim to be a dtefyet here you arepresentingfood Can 

you talk about on the one Imr nj mtbemgsubsumed 

by the pretensions and the ostentation oftheculimay 

world baton theotheriiarul respecting those nhose 

prefKimtiorishcn^egonemfor hundreds of years ? In my 
first interviews, when the show came out, 1 
didn’t put too much thought into the whole 
J do I refer to myself as a chef or not?’ And I 
did a few speaking engagements where they 
immediately just referred to me as a chef 
and that made me uncomfortable for more 
than one reason. First, I've worked the front 
of house of a restaurant, and there is a very 
sort of delicate dance that goes on with front 
of house and back of house. Knowing chefs 
and people who’ve gone to culinary school, 
knowing the hours that they’ve put in, it felt 
disrespectful and kind of shitty to refer to my¬ 
self as that. There’s something that didn’t feel 
very authentic to it. Second, by not referring 
to myself as a chef, 1 feel like I’m not owned 
by the chef community. It’s kind of like when 
people ask me, ‘how do you identify in terms 
of your heritage or culture.’ 

When I was in Canada, I would refer to myself 
as Polish Canadian. In West Virginia, I referred 
to myself as Canadian with a little bit of Pol¬ 
ish, but I was kind of American. Now in the 
States, although I’m Canadian, I’m still a little 
more American, because I’ve lived a signifi¬ 
cant part of my life here. 
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4 4f001) HAS BEEN a constant 
AND I T'S SOMETHING T1LVT 



I find myself always sort of changing that be¬ 
cause I realize that I never want to feel like I’m 
really owned by any one thing. And if you’re not 
owned by something, then you kind of get to do 
whatever you want, and you have a bit of that 
freedom. I think part of that is a bit of a rebellious 
nature, but with food, by not referring to myself or 
pretending to be a chef. I get to have the freedom 
to just be, Food has been a constant and it’s 
something that I am passionate about. 

Re gardir^ notions of identity, one ofdie things that Queer 

Eye has done is d lot lye what, particularly in different parts 

tfAmetiai it means to beamy man. Yet does that in 

some way subsume othafxiits ofyoi tr identity? As you 

.srtu mire not only Mish-Canaduin. orPnMt-American 

butyvure a queer man wfo is tcdkiny about this. Your 

sexuality becomespart of the brand which you are selling 

Yet like molding takinyon the mantle af 'diep’ witi 

sexual preference is being put out as repress itathe of that 

community in a way that has to be both enlightening and 

at times constricting Another good question! That’s 
also why \ don’t really refer to myself as gay. Hie 
closest thing that \ don’t feel super uncomfort¬ 
able with would be either queer or fluid, because 
that’s how I’ve always identified. The same way 
that I view my place in the culinary world is how 
I navigate my personal life and my relationships 
and my sexuality as well. I’ve had more relation¬ 
ships with women than I’ve had with men! 

1 here are, many meeds to have, metaphorically t Exactly! 
That’s the only way that I’ve ever known to be. 

In my personal life, a lot of people will refer to 
me as a gay man, and I don’t feel the need to 
correct people if it's easier for them to stomach 
or understand. I don’t really care, and maybe 
I could be more of an activist, but sometimes 
I just can’t really be bothered with it and I just 
try to focus on other things. With the whole 
representative of a community thing, that part 
makes me uncomfortable, but it just leads back 
to what I try to focus on the most - the praise 
and the nicest things people tell me when they 
bump into me in an airport or in any public 
space about Queer Eye is always about specific 
instances. In Season 1,1 talk about the fact that 
I’ve dated both women and men. I didn’t have 
this clear, linear path that a lot of gay men have, 
but that often gets portrayed. There’s no right or 
wrong way of doing it, just like as many peo¬ 
ple as there are in this world who are LGBTQ, 
there are just as many coming out stories and 
versions of them. 

Could you talk crijQid\cnira)IkiLxxatots, the people who 
actually assist you in makbigsure die actual food data 
isrigkif I wrote the book with Mindy Fox while I 
was in Kansas City, Missouri, filming seasons 
three and four. Mindy is based in Portland, 
Maine, so we actually had never met until the 
book was completed. She’s amazing and we’re 


working on a few different things together. Edit¬ 
ing is so incredibly important and I tend to over¬ 
complicate things, not only in my personal life, 
but with recipes and cooking often as well, and 
she was there to remind me that, like, I see that 
you want to use sumac in this recipe, but let’s 
remember that people in Wisconsin sometimes 
don’t have access to these kinds of spices. 

Iheseareyour recipes -you did not offshore the redpes as it 

were? No, 100%. If you read the headnotes for the 
recipes, every single dish in there has a personal 
story. The only recipes that were originally some¬ 
body else’s are my desserts. I make no secret of 
the fact that I do not bake. It’s not my fortel I Jove 
the direct manipulation of an open flame over a 
burner or even a stove, and with desserts, it’s just 
like photography - way too many rules! So that 
section was an homage to the women and two 
special men in my life who made desserts for me 
at certain key points in my life. 

is there one restaurant one meal that completely rocks 

yourwoiid m such afittuiamental way, something that 

if it wentaiway, you t wuld jniss it desperately? Qooh. 
That's a good question. I don't know if I’ve ever 
referenced this dessert before, but I was visiting 
with my boyfriend in Montreal over the holidays 
and he loves French food, and my number one 
favourite French restaurant in the world, outside 
of France, is L’Express on St, Denis in Montreal. 
Though I love everything there, the lemon tart is 
just perfection. You know when you eat some¬ 
thing delicious and you just start laughing over 
how delicious it is and it’s so stupid how good 
this is? That was the sentiment that we had, If it 
had to be savory, it would have to be the roast¬ 
ed bone marrow with the crispy savoy cabbage 
and I would have it with my sister Karolina, She 
sucks on those bones and gets every single 
little drop off and I’m the exact same way. We 
both love bone marrow! 

If you’d like to try one of Antoni’s delicious reci¬ 
pes yourself, you can buy Antoni’s book, Anforr/ 
in the Kitchen at Indigo, McNally Robinson, and 
on Amazon. The latest season of Queer Eye is 
available exclusively on Netflix, 
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Bar hi) u Fidho is a Btuzilian modd and singe/ * who has graced 
pi eshgimisr imwa ys and magazine cover x as weSas walked the 
\ ictorias Secret Fashion Show, making her a veteran in the indus¬ 
try Equal t parts,graciously warm and fiery, Barham Fia/ho isfar 
fiwn done explot ing andpursuing her 'passions 

Pfwtographer Richard Bemardin 
Fashion Editor Zebia Esttuiil 
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During a shmtin New York City, Dress to Kill \ lagazinc caught up with the Brazilian 
bombshell, touching on he }' modelling and music an eer, ho' love fin' music ; and what’s next fin " her. 


By Luisa Tanmtino 

Ih sk irt, am you tcM us about the journey lhai }ms led 

you to v&e&you aretum fivm Brazi tobecontmg a 

wodti-ret k T/fl started modeling at 15 

after being scouted in my hometown, Montes 
Claras, the countryside of Brazil. It was difficult 
to leave my family and triends behind and move 
to the big city, but it was a challenge that I was 
ready for, Things started to take off quickly, my 
first job was walking in Sao Paulo Fashion Week, 
and 1 immediately fell in love with modeling. Soon 
after walking in my first fashion week in Brazil, \ 
moved to Paris and began working and traveling 
between Europe and Japan as a high fashion 
model. I moved to New York when 1 was 20 years 
old and was completely inspired by my new city. 
My life changed soon after moving to the states 
when I began working with Victoria's Secret.! 
built an incredible relationship with their creative 
team, and it led me to walking in their show for 
seven consecutive years. 

By this paint, wire a Victoria's Secret veteran. What did 

}vu knemost about walking in the show ? I was able to 
develop a very close relationship that felt like fam¬ 
ily with the creative design team at VS because 
I worked with them for so many years. I was the 
brand's fit model, they created all of the show 
looks on me and I was able to watch the designs 
go from a sketch on a piece of paper to real piece 
walking down the runway. I loved getting to spend 
time with the team and also the sleepless nights, 
where I tried on every angel wing for the show. 

I'm honored to have had the opportunity to walk 
in the Victoria's Secret Fashion Show for so long. 

Bor many VS models* their stories am inspirim*. WJiat 

has it meant for you to fame had the opportunities and the 

pkitfurm that you auretitfy hm*d Wal ki ng for Victorias 
Secret changed my life and gave me a great plat¬ 
form and the ability to have more of a voice and 
connect with people around the world. It opened 
so many doors for me, both personally and artisti¬ 
cally for my music career as well. 

Has music always been your passion? Whit made you 

want to pursue it ? Love has made me pursue it. I've 
always been focused on my modeling career, so 
my dive into the music industry happened later 
on in life, though Ive played the guitar and flute 
since 1 was nine years old. It's now how I spend 
most of my time - studying, writing, and creating 
projects where I can combine my two passions, 
fashion and music. 


44.k EEL AS THOUGH WHEN 
Ml SICcj; MODELING \RE 


COMBINED,THEY COME 
TOGETHER mm STRONGER .! • 



ha love for musk something that you mU instill in your 
chihlivn Absolutely! My family has always been 
very musical, which is why I'm so passionate 
about it, Music played a big role in my education 
and it made my childhood a lot more fun growing 
up, given my reality at the time, I hope to share my 
passion for music with my daughter and everyone 
around me. 

Do you see a connection between modtlinycmd music ? I 

believe music and fashion have always gone hand- 
in-hand, especially today, with such visual plat¬ 
forms of expression and communication in both 
arts, I feel as though when music and modeling 
are combined, they come together even stronger, 

I hold on to this when creating music, being a 
veteran on the modeling side, and still starting out 
on the music side. 

Who are vour musical inspirations? And your inspirations 
in ihcnnfiiciiao wfik There are just so many, so I will 
name musicians whose fashion also inspires me: 
David Bowie, Johnny Cash, and Nina Hagen, to 
name a few, Gaetano Veloso, Rita Lee, Gal Costa, 
and Joao Gilberto are Brazilian musicians that I 
also look up to. 

What are you working on right now? What’s nextforyou ? 

Right now, I am working on a TV show In Brazil 
where I will be singing and celebrating the musi¬ 
cians that have inspired me the most. It s Brazil's 
biggest audience and it will be an incredible 
opportunity for me to grow as a performer. I will 
be releasing some more compositions and an EP 
during the project as well. 

Wfutt are your fmwite thmgstodo when you re not model- 
bi g, and you want to wind down arid relax? Where are your 

fawriteplaces to tun’d to ? When I am not working, all 
I want to do is spend time with my daughter and 
listen to music. Any place with her is my favorite 
place in the world, I love traveling to the country¬ 
side of Brazil, as the culture is just incredible. I'm 
grateful to be able to experience it at this stage in 
my life, after spending so many years away from 
home, i feel like I'm recharging my batteries and 
also so excited for what's to come. 























tf.> i ::A 

■ ** ■. ■ 

,'S £*. 

1 . "* ‘ L -! rt J 


Eiirrttigs (Prke tmiiluhte tqxnt request) 
ENNIFER FISHER at JENNIFER HSHB 
Top, Beil iXKiRiitt£(PrkettvmfoLikiqxRi 
request) GUOCl atGIKXJ. 















S f. 


W, / 


Kaf~ '¥. ' 1 

'Wrt'% 








Thtspagp: Earmtgs (Price mwlatiie upon request) JENNIFER 
FISHFR tit TFNXIFFR FI&HFR Press: mid Sivy* fPritp 
waMk a tpon request) PENES at FEND!. Opposite pagz 
Earrings (Price mwltible upon nequ&i) JENNIFER FISHER 
at JENNIFER FISHER Dnm wuiShoe s (Price 

tmihUe upon reijuest) \EFRR\CE iit VERSACE Ptwtqgtupiter 
R/QiARD BERNARDN Fashkw HiitorZElNA ESMAlLat 
PlAt Afokeup CZENEV2EVE HERR at SAILY HARLOR Hair 
DJ QUINTERO at THE \XRUXiROUE Model i£4ii£L4RA 
FLALHO tit AkiMlFI NYC Hair Asastuut HANNAN 
SEDD1QUE Ibst-Pmduction PATRICIA SINCLAIR. 






REFLECTIONS OF THE CONSTANTLY CHANGING 



, \ h mthtakingly db vet 
dynamic ; and dramatic pa 'son, 
, \ngd (flsenhm beenknown 
as a cubic) able musician who 
unflinchingly writes with deep 
emotion and meaning. I kr 
latest album ,. Ml _\ lint )rs still 
has those striking qualities 
while moiing beyond that 
incot pot atingnew moods 
and beauty that captivates 
listeners while celeb) utiughcr 
monumental changes in music- 
w) iting and pi sonal happiness. 

ByRebeccaKahn 



When I tell her that her music has clearly evolved while 
still being instantly recognizable as Angel Olsen, she 
responds, ‘Well, who else would it be?” - jokingly and 
seriously - just like our conversation. 

Speaking on this change, she tells me, “I think I have 
changed, and my sound has changed - and I like it. I don’t 
expect people to want to continue on the path with me or 
understand the change.” But, she goes on to say, “I hope 
that my fans are changing and growing up, too. I think that 
they are.” 

These changes have made a positive impact on her life. 
Tm just in a really happy place in my life - IVe never been 
so happy in my life while also releasing a record. Right 
now, I’m on this vision quest with my best friend in Lisbon 
and everything’s fucking beautiful - heartbreaking and 
beautiful at once.” 


She concedes that a part of this happiness comes from 
being really grounded in who she is as a person - knowing 
what she wants, having gone through various heartbreaks, 
and being in control of who she is in all aspects of her life. 

“'I know myself in my private life that I’m not a person who 
allows someone to control me, so it’s really funny when 
people think others change my sound? 

Olsen explains how this album is more direct and (fitting 
with the title of the album) a reflection of who she has be¬ 
come. “I don't feel like being polite in a clever over-the-top 
way all the time. Sometimes I just want to be simple and 
straight-forward.” This album in particular, she says, T feel 
like it was the first time I could go back to myself and make 
something without other people telling me what they heard 
or what I should do.” 

In the press release for the album, she beautifully 
summarizes, “[AH Mirrors] is about walking away from 
the noise and realizing that you can have solitude and 
peace in your own thoughts, alone, without anyone to 
know it or validate it... As I see it, in order for an artist to 
survive, some kind of change needs to be a constant. For 
myself, that constant change means having some kind of 
epiphany or clarity expressed in song. 1 ’ 









© CAMERON MCCOOL 


These friendships and her hometown are what 
ground Angel Olsen through all the changes and 
hectic life of a musician. “People don’t try to climb 
the ladder to success in the same way... My friend¬ 
ships are not based on the context of my career or 
who I am to the world or the context of a musician, 
so it s coming from a really different place... You 
don't have to be a musician or an artist to be import¬ 
ant to someone.” 

She goes on to say, “You're so much more than 
that - your life is so much more than just what you 
put out into the universe. For me, my secret life is 
my secret. And people think they know so much 
about me because I write so intimately, but they don't 
really know me r and it's an incredible thing to me 
that people think that they do. It means my heart is 
coming across, and there’s nothing more interesting 
or powerful than that. n 

Even more than that, “At a certain point, it’s not mine 
anymore. It s someone else’s, and I'm so happy 
that people think good things about it, but it doesn't 
necessarily make me a more realized human.” 

Angel tells me that beyond her music reflecting her 
inner state and her carefully-crafted characters and 
dramatics, that “I think my music is political, if you 
want to look at it that way. I think the world does 
inspire me and does seep into my writing. I am trying 
to write about the human condition.” 


Angel Olsen affirms that, in terms of her constant 
growth and variety in her music, “Continuing to 
surprise myself is my biggest accomplishment for 
myself." 


Surprising me, she divulges that fans “don't know 
that I’m really funny. I’m a funny person. We’re just 
joking around all the time... I look at fan photos that 
people draw of my face and then I send them to 
friends in the middle of conversations to be like, Tm 
almost there!' And then, if I'm late to dinner, I’ll send 
them a meme of my face - like a shitty drawn portrait 
of my face because I'm making fun of it. It's a weird 
thing to wake up and remember that 3 put my music 
into the world to try to make it important, and, as 
a consequence of that, I’m important in a way that 
sometimes I don't want to be. It's also really funny to 
be living my life with people who see me and know 
me in a different context and then be like, ‘Look, this 
person got a tattoo of my face on their arm. ” 

4 4 YOU DON ’T HAVE TO BE A muatianoran 
ARTIST TO BE important TO SOMEONE.® • 


This album is a bit of a divergence from her previous 
music, holding onto some of her artistic control, 
while letting go of other parts to create an album 
that includes a full-band string instrument experi¬ 
ence, Altering from her original plan to release AH 
Mirrors accompanied with a separate solo album, in 
the end, this orchestral version stands powerfully as 
its own artwork. 




















On this inevitable topic of politics, she shares a 
few insights, “I think people really need to pay 
attention to their personal community and work 
on that [first], I feel like also people are quick to 
say that young people now don't care, don't listen, 
don't know what's going on in the world, but what 
I'm seeing is quite the opposite. I'm seeing young 
people taking social media and using it for getting 
things across. It's actually been a really inspir¬ 
ing thing for me... Supposedly [artists] have the 
platform to say something [political], but you know 
what, everyone has that platform if they choose 
to. Everyone has the opportunity to do something 
about it if they want to.” 

Angel Olsen also shares with me some thoughts 
on her personal future: “I feel like [there] has been a 
really big shift because my goal isn’t to become a 
musician - I've already done that. I’m doing that. I 
want to keep doing that. I want to maybe do some¬ 
thing else with my time now..., to take it slow and try 
to revisit some of the other things I’ve wanted to do... 


to write about my life at some point in a more specific 
way. It would be nice to open a small label, and have 
a music magazine and interview people the way 
you're interviewing me right now. It would be nice 
to work with friends and do something collaborative 
with the platform I have and shed light on some other 
issues, political and not political - just other people 
and other things.” 

Reflecting the themes of our chat, her new al¬ 
bum ends on a sweet, romantic-sounding ballad, 

"Chance,- with the perfect lyric to sum up the lasting 
changes in Angel Olsen - Tm leaving once again, 
making my own plans i I'm not looking for the answer 
/ or anything that lasts /1 just want to see some 
beauty, try and understand,” 
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(fiintessentially authentic and oh-eaychic, 
the Swiss i \Ips are himming with mtw vtl 
splendow s aztmd-wimmig wellness cent) is 
and luxury ski resorts Sy nonymous with 
imparaBded cmfhmanshlp and fit st-dass 
hospitality, Switzerland has one of the 
highest standards of living in the entire 
world-all of which travellers are lucky 
enough to experience in reefy single aspect 

during their stay 

By Christine Elizabeth Laprade 


eedless to say, the picturesque landscape and 
endless green alpine backdrop are nothing 
short of an invitation to enjoyJ However, it’s not 
just jet setters, nature lovers, or avid skiers that 
are in for the exhilarating trip of a lifetime. 

A billionaire's playground. An oil heir hideaway. Spas be¬ 
loved by royal families. Exclusive world renowned 5-star 
palaces. The most Michelin star restaurants in Europe. 
Prestigious private schools. The best rail system in the 
world. Those are just a few of the attractions that make 
the Swiss Alps not to be missed. 

If a St Moritz champagne and caviar lifestyle is a glit¬ 
terati favourite and Gstaad is a winter wonderland to a 
slew of celebrities and business tycoons alike, the ritzy 
Swiss Alps also boast some of the best hiking trails and 
panoramic views in the world, making it a prime destina¬ 
tion for outdoor enthusiasts and eplcurians seeking total 
peace and quiet. 







But please, don't let the usual cliches fool you, lor the maj¬ 
esty of the snow-capped peaks and traditional-style alpine 
villages are responsible for what constitutes the heart and 
soul of the region, especially once the ski season is over and 
nature reigns supreme again. 

From the bustling streets of Geneva to the art mecca 
Basel, to the farthest corner of its mountainous Eastern 
Canton, Graubunden, Switzerland is understandably 
highly coveted and truly whimsical in the winter. However, 
here’s a lesser-known fact travellers might be unaware of: 
summer in the Swiss Alps is simply breathtaking. Picture 
this dreamy scene; once the soft white blanket of snow is 
lifted, the same mountains and meadows are now covered 
in fragrant wildflowers, while the tinkling of cattle bells in 
neighbouring pastures fills the crisp morning air. At no 
other time does the colorful landscape create such a stark 
contrast against the infamous snow-topped chalets. Sum¬ 
mer in the Alps might just be the perfect summer escape, 
as very few destinations offer such a wide array of thrilling 
and rejuvenating options. 

The most scenic way to discover the outstanding beauty of 
the country is undoubtedly by train. 

Switzerland's state-of-the-art rail network - in a class of its 
own- is the most efficient in Europe and a popular way for 
locals and travellers alike to commute between 90 cities. An 
even swankier alternative might just be to hop on one of its 
world-famous panoramic trains, The Glacier Express. Luxury 
lovers, take heed! The newly launched Excellence Glass is a 
premium railcar class that offers comfortable lounge seating 
for a total of 20 seats and the most stunning views from its 
panoramic windows and skylights. By doing such, the crim¬ 
son train allows passengers to surrender to a breathtaking 
journey through time between Zermatt and St. Moritz. 

Also noteworthy, the Swiss Travel Pass also grants free 
access to many points of interest, which makes it a 
stress-free way to ride in style. 

















ANNE-SGFHIE F1C AT BEAU-RIVAGE PALACE IS THE 
ONLY FEMALE CHEF WITH THREE MICHELIN STARS. 


THE SWANKY YET OOZY LOBBY OF THE BEAU-RIVAGE INCLUDES A CHAMPAGNE BAR 


LAUSANNE 


For great drinks, enjoy premium cocktails and a cigar on 
the heated terrace at BAR, Lausanne's most prestigious 
bar. The chic surroundings of the palace and trendy crowd 
make lor a sophisticated night out. 


The Olympic Capital has it ail. From its star-studded 
hangouts and historic 5-star palaces to its lively cul¬ 
tural scene and the UNESCO-listed Lavaux vineyard 
terraces, it combines the hustle and bustle of a busi¬ 
ness hub, with the locality of a holiday resort. Dubbed 
' Little San Francisco," the pearl of Lake Geneva is 
packed with small bistros and incredible shops, Wan¬ 
der through the old town and the medieval city, where 
the cobblestone streets are entirely pedestrian, as well 
as along the romantic shores of Lake Geneva. In the 
summer, hordes of music lovers pour into the Vaudoise 
city of Montreux, located a mere 30-minute drive away, 
a town renowned for its famed jazz festival. 

Lausanne is surrounded by several noteworthy 
vineyards, all located in the Canton of Vaud. It would 
be a shame to deprive oneself of them, given that 
its exports barely reach 1 percent! With cellar tours 
and plenty of tasting bars, wine definitely steals the 
spotlight here! Even more, it is also possible to wan¬ 
der through the terraced vineyards of Lavaux, listed 
as a UNESCO World Heritage Site. The town has a 
total of five wine estates and is dotted with small plots 
and appellations. Excellent wines can be tasted here, 
although the walk overlooking Lake Geneva offers the 
most bucolic vistas one can possibly fathom. 

Here am some spots tiiat am not to be missed 

Anne-Sophie Pic at Beau-Rivage Palace, the only 
female chef with three Michelin stars, is at the helm 
of this elegant Swiss outpost. The acclaimed wine list 
and breathtaking views across the lake make for an 
unforgettable fine dining experience. 

Beau-Rivage Palace has hosted a slew of illustrious 
guests such as Victor Hugo and Charlie Chaplin, as 
well as hosted diplomatic negotiations with Iran. Fa¬ 
voured by diplomats and aristocrats alike, this wonder 
is one of the grandest palace hotels in the world and 
perhaps the most mythical. Its 10-acre garden on the 
shore of Lake Geneva, wine cellar, and spa make it 
the perfect respite for its guests to relax. 


Dine on the lake promenade and enjoy a flawless meal 
at 57 ° Grill, which has a great open kitchen, a BBG grill, 
and an impeccable seafood selection. The design and 
atmosphere of the restaurant is contemporary but warm. 
Make sure to sample Anne Muller's Pinot NoirE This Swiss 
female grower owns a 7-acre parcel and chooses to apply 
bio dynamic methods despite the costs, in order to be true 
to her values and her respect for soils. 

The lobby of the Lausanne Palace is simply breathtaking and 
hosts a lavish century-old cafe, Bar 1915 . The grand piano, 
orchids, herringbone parquet flooring and two hammered 
brass Victoria Arduino coffee machines truly put all other 
regular cafes to shame, making it the quintessential spot to 
people watch and enjoy a top-notch coffee break. The his¬ 
toric establishment welcomes worldwide politicians, athletes 
and locals alike. Last but not least, the palace was also a 
Coco Chanel favourite and a place she once called home, 
Refined, luxurious and in pure distinctive Chanel style, 
her eponymous suite features a magnificent balcony with 
spectacular views of Lake Geneva, a cream-coloured marble 
bathroom, as well as a jaw-dropping dressing room of 300 ft! 

Edgar’s Table is a Michelin-starred gastronomic wonder, 
No wonder the Sunday brunch is so popular! Chef Edgard 
Bovier creates Mediterranean-inspired dishes in a classi¬ 
cal setting. 

Head to Rue de Bourg to discover local specialties, fresh 
produce and artisanal fare. This cobbled street is chock full 
of stylish shops and hosts a farmers' market every Saturday. 

Lausanne Palace is one of the city's oldest social hubs 
and an ideal place to unwind, as its amenities are decid¬ 
edly designed to enhance one’s stay. Conveniently located 
a few steps away from St Frangois square and a multitude 
of shops - not that guests really need it, as the palace 
hosts a Michelin star restaurant, a Belle Epoque cafe, a 
cigar lounge, and an Ayurveda spa offering first-class 
treatments by no other than Valmont. Full of style and 
character, we loved its bright suites with wrought-iron bal¬ 
conies overlooking the city, the lake, and the Alps. Rates 
from $300.00 per night. 













THE LUXURIOUS 10TH-CENTURY PROPERTY'S 
IMPECCABLY MANICURED CAREENS AND 2 TENMlS 
COURTS ADORN TEE SPRAWLING ESTATE. 


ANDERMATT 

After such an exhilarating stay in Lausanne, it is impera¬ 
tive to seek refuge amid the mountains during the second 
half of the trip in order to harmonize mind, body and spir¬ 
it, and thus indulge in la creme de la creme of pampering. 
It is in this alpine setting that The Chedi, one of the most 
dazzling hotels in the world, strives to provide guests with 
singular luxury and truly personalized service. 

The glam digs, erected in the heart of a tiny village of few¬ 
er than 2000 souls, takes the concept of mood lighting to 
the extreme. The dimly lit elegant log fagade, countless 
log fireplaces, and common areas accessorized with 
cashmere shawls all ooze Asian-sensuality-meets-ur¬ 
ban-Alpine-modernist vibe. Brilliantly combining sleek 
Asian and Swiss aesthetics is not only what this 5-star 
showstopper accomplished: The Chedi also welcomes 
wellness and gastronomy lovers from around the world, 
as well as design aficionadoss, such as an infamous Ital¬ 
ian designer with long blond locks and her entourage. 

The distinguishued yet unfussy outpost calls for nothing 
but total indulgence. Guest rooms are equipped with 
Hastens mattresses, orchids, and Acqua di Parma toilet¬ 
ries. The wellness area, 'The Spa," occupies no less than 
2400 m 2 and is described as one of the most beautiful 
wellness facilities on the planet. The indoor pool is a pure 
architectural marvel and sure to make any Instagram 
page sparkle! Between being pampered or hitting the 
wine library, we cannot think of a better way to unwind 
after a day filled with outdoor activities. Rates from $700 
per night, and suites cost up to $8000 a night. 

Here are some spots that are not to be missed 

The highlight of Andermatt, apart from The Chedi and its 
thermal water cures, is undoubtedly the majestic Schol- 
lenen Gorge, nestled at the foot of the dizzying Gemss- 
tock, whose elevation reaches 3000 metres. The Glacier 
Express, a panoramic train that runs across 91 tunnels 
and 291 bridges, is the only way to reach this municipality 
located in the south of the Canton of Uri. 

On one of the bucolic Ursen Valley hiking trails such as 
the Unteralptal, visitors can admire waterfalls and crys¬ 
tal-clear mountain lakes, alpine cow herds with bells, as 
well as the lovely Mariahilf Chapel, overlooking the village. 
Postcard-worthy views. 


The winter sports resort also boasts an 18-hole golf 
course designed by Kurt Rossnecht and a multitude 
of quaint boutiques,, while the historic village is marvel¬ 
lously well-preserved and has a peaceful environment 
to it. The narrow winding streets are dotted with hous¬ 
es built from traditional wood. Timeless charm 1 

When it comes to apres-ski, take note. The city has 
many top-notch eateries to choose from. In spite of its 
size, the gastronomic offer is spectacular and includes 
several establishments listed in the GaultMillau guide, 
a Michelln-star sushi joint, traditional bakeries and 
wine bars, as well as the quintessential cabin style 
joint where you can gorge on fondue. 

Make sure to check out The Chedi’s vertiginous wine 
and cheese glass cellar, stocked with a selection of 
local and international high-end wines, all hand-picked 
by their top sommelier. 

The Japanese restaurant in The Chedi is a must! Chef 
Dietmar Sawyere’s stunning dishes and incredible 
finesse have earned this hot spot a Michelin star. 

With the most extensive sake selection in Switzerland 
to choose from, a sushi and sashimi bar, a multiple 
course Kaiseki menu and options such as Wagyu, 
black cod and even a caviar omakase menu, patrons 
are in for a culinary symphony! 

Downtown Andermatt is also home to Enoteca 1620, 
the perfect place to kick off the night. The wine shop/ 
bar predominantly features local and artisanal wine 
available nowhere else in the country. 

Why not end your luxury journey on a high note? 
Located inside The Chedi hotel, Tie Restaurant is 
cosy with plenty of buzz. Chef Armin Egli focuses on 
seasonal products while the open-air kitchen serves 
up Asian and European fare, with a strong focus on 
aromas. This eatery has one of the most acclaimed 
wine lists in the country. 

A jaunt through the Alps is bound to offer the perfect 
blend of extremes -modernity and tradition, alpine 
simplicity and utter sophistication. Proscht! 
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For a night, Larissa Alves, a Brazilian model newly arrived in Paris, became the 
seductive femme fatale for a shoot with our team, following the unveiling of the new 
Chanel Tweed Fine Jewellery Collection during Paris' Haute Couture week. We 
pick our favourite pieces and capture the magical beauty of this Couture Jewellery 
collection, inspired by the Chanel Tweed, where diamonds, pearls, gold^pinels, 
platinum, onyx and sapphires are hand mounted in chains, tread in intricate 
interwoven structures that create unique glittering jewels that give luminescence, 
and celebrate the most iconic House tradition: the Chanel tweed. 


Plwtogmplier Mikael Vojitiowc 
Aiiistic director and fashion editor Kathia Cmtdnxm 
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There is mow to this 
UNESCO city than 
never'ending wine bat s 
and beauti ful scenery. The 
Mowing places pt mdse 
to make you experience 
the very best of this_foodie 
pat udise, because life is most 
definitely / ichet ' and deeper * in 
Bordeaux. 

ByAIarie-Eve Vetme 


CITE DU VIN 

IMQiuudeBacdim 

We can ail agree that it would be a little bit strange to 
skip the mecca of everything wine while visiting Bor¬ 
deaux. Already compared to the Guggenheim in Biibao 
in terms of architecture, the Cite du Vin de Bordeaux 
claims to be the largest museum in the world dedicated 
to wine. The building, which consists of 8 floors (four 
of which are dedicated to offices not accessibie to the 
public), offers several visitor spaces and exhibitions. 
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SQIhieduRis-SahiPGem^ 


Le Carreau is the opposite of 
aformal brasserie, and tfiats 
what makes it one of the best 
restaurants in Bordeaux. It has 


an open kitchen concept, making 
foraconvhialphceMhere 
you can enjoy a delicious rneal 
cooked by a passionate chef. The 
cuisb ie is hosed around the roots 
ofthe south-west and tiie menu 
changes according to the market 
and tiie seasons. 
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LE POINT ROUGE 

1 QuaidePialiidate 

Located inside a majestic space filled with benches reminiscent of those of some 
trains of yesteryear and, above all, a majestic bar - arguably the most imposing in 
Bordeaux - which literally sits on the left part of these old cellars, Le Point Rouge Is 
one of the best bars in the city. From gin to vodka to old rums, whisky from unknown 
lands, and of course wine, we are in the presence of the largest collection of spirits in 
Bordeaux. 



LE TAQUIN 

I QitmSahite-Cwix 

This is the kind of place we are 
always happy to come across, 
be it by chance or not! The 
quality of the cuisine served 
here is inpressive:finesse and 
flmmirs all oxer the menu. 
Add the qualify of the service 
and the dreamy settingof 
tire Quai Sainte-Crotx in the 
friendly Saint-Michel district, 
and you get a very good bistro 
type table. TheTaqumalso 
; its own absolutely 
ficious cocktails! 
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MARCHE DES CAPUCINS 

Place desCapudns 

The Marche des Capucins wen! under a great transformation over the past few years, It is now a 
place where hipsters and people living in the neighborhood blend in in a friendly environment to buy 
fresh food from local producers. On the weekend it's a very nice spot to go for lunch with a couple 
of friends and enjoy one of the restaurants in the middle of the market. Pro tip: order a delicious, fresh 
plate of oysters. 



LE SYMBIOSE 

4 Quai des Chartrons 

Le Symbiose can be found in the back room of a restaurant open only at lunchtime. Pass 
behind a clock and fall into a bar with a musical atmosphere that quickly sets the tone. As 
for cocktails, you can find a curated menu of ten cocktails, from The Happy Apple to the 
African Queen to the Zombie or the Be Nuts. If you have no idea what you want, you can 
be (very well) advised by one of the mixologists who will create a personal drink catering to 
your likes and dislikes and what will be the most pleasing to you (in their expert opinion). 












A lost of us have it in m to make even small changes in our lives that can pt vditce dt umatiet esults. 
But whet c to begin?. \nd how to get motivated? The job (fa pet sonai fife coach is to get you slat ted 
cheet 'you on, andhelpyouthus on what needs to be done .. \fter that, says Sonia Zatbatany, its up 
to the client to do the WO! k. gy CarolReher 


ike most people who work in the realm 
of motivational psychology, Coach Sonia 
speaks in terms of transformations, 
insights, breakthroughs and possibilities. 
Just in the past year and a half alone, she says 
she has coached more than 500 people. "I am 
very success driven,” she says. "My coaching is 
personalized to my clients 1 needs. I bring through 
a process of what it means to have an ideal life. 


First by helping them to realize what that ideal 
life looks like and then by helping them build 
a blueprint for getting there.” One client, for 
example, went from billing $3000 a month in 
her business to billing $30 000 a month. An¬ 
other, whose professional success had already 
been achieved, was looking for the man of 
her dreams. Sonia helped her focus, create a 
plan, and go for what she wanted. She is now 
engaged to be married. 




Her MO can be as simple as explaining 
the importance of the skills her clients are 
interested in developing or just making them 
feel they are intrinsically worthy of love and 
respect. She might encourage them to leave 
their comfort zone or improve their social 
skills, or even improve their diet, 


KficnvnhiUyvu want and then “work 
your ass off?* saysco(idiS(mmZ£irbatmry. 

A year and a half ago, Sonia was president of Vince 
Camuto in Canada, a job she had trained for all 
her life. “1 grew up in the fashion business," she 
says. Her father was the president of Guess Jeans 
in Canada, and in 2010, acquired the Canadian 
distribution for Vince Camuto brands, where Sonia 
served as executive vice-president. In 2017, the 
family sold the business back to Vince Camuto US. 
and she was asked to take on the role of president 
for Canada. She took the job, but it wasn’t where 
her heart was. 

After graduating from university, Sonia moved to 
LA. and while living there took self-improvement 
courses at Landmark Education and attended 
seminars by Tony Robbins. From then on, she 
knew she had found her calling and soon became 
a certified life coach, She put that on pause when 
she took the top job at Vince Camuto, working with 
only a few clients at a time, but longed to return 
to full time coaching. The fashion industry was 
great," she says, “But selling clothes was just not 
my vehicle. It wasn't really the right fit. I wanted 
more. So, I dug deep, and asked myself, what is it 
that I'm passionate about? What is my gift? I know 
that when I speak, when I'm up on the stage and 
I’m able to help people shift from what’s stopping 
them or what's self-sabotaging their world, and 
help them achieve the life they want, that's my gift. 

For me, there is no greater purpose than to be able 
to achieve that/' 

In addition to coaching and holding seminars, 

Sonia now holds transformational retreats. These 
days, she is busy prepping for a six-day retreat 
to Marrakesh, where she will help participants 
create a new game plan for their lives. “We will 
go into deep reprogramming and transformation, 
from mind to body to business to relationships,” 
she says. ‘There will be morning meditation ses¬ 
sions, workouts, camel rides, visits to palaces." 

A team of videographers will be in tow, creating 
content for her social media sites and possibly 
a documentary. They are part of Tribe Media, 
Sonia’s company of photographers, videogra¬ 
phers, graphic designers and web designers who 
function like an agency, helping clients build their 
social media profiles. She also runs a coach¬ 
ing academy in which she helps other people 
become certified coaches with the International 
Coaching Federation. Her headquarters is a 
9000-square-foot space in Montreal's Decarie 
Square, which includes a section with 60 offices 
that she rents to people who want to work in a 
shared space. 

Many of her clients are women who are trying to 
balance it all - kids, career, spouse, and personal 
time. Her advice to them? “Go within yourself 
and find this gift, this hunger that you have inside 
of you. Anything that is not aligned with it, put 
that aside and just go for it. Work your ass off. 

Be hungry. Make it about what you feel is your 
purpose and about impacting other people." 
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7 bronto's Best Bars 



. \ \ bike Italy and \ bike 
California mash-up ? 

. \ hidden cocktail barf 
art gallery? Yes and yes. 

\\ hen it comes tofood and 
drink, time is no shortage 
of options in Toronto, 
Canadas hugest and most 
cosmopolitan city. / lot new 
openings and even afow 
sudden closures happen 
weekly, keeping foodies 
and cocktail aficionados on 
their toes I be is a >mind 
up of the add) esses that 
iisitoi s and locals alike 
should try to snag a table 
at in the big smoke. 

By Lauren Walker-Lee 



There are cocktail bars and then there's Bar Chef. The dimly lit P intimate hangout 
offers very creative cocktails, with over 5000 house-made bitters. This is a premier 
spot for well-crafted drinks executed perfectly by master mixologists. 



ALOBAR 

Gunberiand Street 

Restaurant and cocktail 
bar from the team behind 
ALO (the #1 restaurant on 
Canada s 100 Best list), 
Alo Bar serves an a fa 
carte menu in the upscale 
Yorkvilie neighbourhood. 



APRES WINE 

J/66Qw^S*re# 

An all-natural wine 
bar with chic mini¬ 
malist decor Apres 
serves some of the 
best and rare natu¬ 
ral wines in the city. 
Their food includes 
a changing menu 
of sharing plates. 




EL REY 

2a Kensington Aw 

A no reservations 
spot in Kens¬ 
ington Market 
serving Mexican 
small plates 
and, of course, 
amazing Mezcal's 
and Tequilas. For 
some authen¬ 
tic dishes and 
Mexican Mezcal 
and Tequila, this 
spot is perfect for 
a night out with 
friends. 



LA PALMA 

S49Dwuhs StovetWest 

Inspired by both Venice, Califor¬ 
nia and Venice, Italy, La Palma 
provides a light and airy space 
with in stag ram worthy murals by 
artist Madison van Rijn. Have a 
lazy lunch, get some take away, 
or have an epic evening meal with 
sexy cocktails. 
























OBJECTS OF COMMON 
INTEREST 


TUBE CHAIR 


HENRY WILSON 

BRONZE POLISHED LAMP 


)ESIGN REPORT 


ARTILLERIET 

ETCETERA LOUNGE CHAIR 


Trend Report 


Eclectic Atypical. Organic. 2020 
sees inlet iot s styled with organic 
Jot ms that bt vak with clean lines 
and anxiety-inducingstructwed 
geometries. ()bjects and fin nitin e 
boast it v egular, anvilineat' shapes 
and extinordinary silhouettes that 
minor the recent) icity of natures 
elegant designs. Straight lines 
ate at a minimum, with abstract 
fat ms fluidly drawn to) esemble 
natural slki/ies, etching the poetic 
andsensual sculptural works of 
(lonstantin Bt uncusijean 1 1/ p 
and Isamu A oguchi 

Story by Azamit 

Written by Maya Assonad 


A popular 70s trend pulling from 
mid-century forms, this recent revival 
is a fresh, contemporary interpreta¬ 
tion with an exciting vocabulary of 
sinuous contours and bold plays on 
proportion,, all while maintaining the 
modish minimalist feel. The essence 
of organic shapes is of remarkable 
purity - sumptuously intertwining 
living forms with extraordinary crafts¬ 
manship and refined materials. These 
soft, playfully curvy, and at times 
cylindrical silhouettes hypnotize with 
their rounded edges and comforting 
authentic lines promising a harmoni¬ 
ous enduring appeal. 


HERE 

AUGUSTIN ROSE 

SOFA 190 


HUMBLE MATTER 

CHEEK TO CHEEK SCULPTURE 


ENNYLEE 

PARKER 

OO LAMP 







SIGN ( */URE 

05.10.20 
Fashion Show 
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Palais des congres de Montreal 

Iasallecollege.com/signature2020 


Created by our Fashion 
Nguyen Ngoc Thi Le, Phoebe 



Creative Director: Andrew McNally 
Photographer: Sylvain Blais 
Artistic Director-Sty list: Yso 
Makeup Artist-Hairdresser: Steven Turpin 
Model: Divanita, Dulcedo Model Management 



LaSalle College 

Montreal 







I rivole collection 
Clip jiei kL-uiL 

vcllou gold h 111rI diamonds. 


Van Cleef & Arpels 

I laule .loaillerie, place Vendor! ie since 
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